





ene emer Ce SD PET EPR we ISTE 


- 
+ 
= 

: 





Veeew WALES Ss Liss EE 


~ 
a 
ae 


bia sesmeaeca Fi aeEee. 


AL. 


we 
OR OU SS eS ates o 


me 


rk 


= 


), 


118 
ork | 

















PAINTING 
| SCULPTURE 
| APPLIED ART 








~ 4/ 


. 7 ¢ 
¢ ‘ j 
EP a v 


, 


wa & 


The Art New 




















ANTIQUES 
RARE BOOKS 
ART AUCTIONS 

















* ° Md f —-_ - a 
L——— — An International Pictorial Newspaper of Art 
Vol, XXIIE- No. 40—MONTHLY NEW YORK. SEPTEMBER 12, 1925 abe ertered ©. under Act of March 3.1879 PRICE 15 CENTS 








LEVERHULME’S ART 
TO GO AT AUCTION 
Hundreds of Works 
Davs’ Sale at the 
n—A Later Sale 
wa» 


inaugurated 


in a Fifteen- 
London Man- 
sion in the Country 


new art season 
the 


times. 


LONDON 


will be by one of 


largest auction sales of recent 


Sixteen days will be devoted 
Messt"RYight, Frank & 
the sale of the late Lord Leverhulme's 
beginning 


by 


Rutley to 


collections, on Monday, | 
Oct. 12, at the family mansion, the | 
Hill, Hampstead Heath, London. 

On the first five days pictures will | 
be sold, including many works by 
Constable, Gainsborough, Goya, Irans 
Hals, Joseph Israels, Lawrence, Mil- 
lais, Morland, Opie, Orpen, Raeburn, 


Rossetti, Rembrandt, Reynolds, Tur- 
ner, Troyon, de Wint, Watts and 
other artists. There will also be water 
color drawings, mezzotint and colored 
engravings. 

Thi 
days’ : 
XVIIth and XVIIIth centuries. 
of the Stuart and Georgian pieces by 
lohn Kent, and the Chippendale, 
Sherato 
well knawn to connoisseurs. 
porcelain, including blue and white 
Nankin; English china, Italian 
bronzes, Persian carpets and rugs, and 
about 200 lots of antique needlework 
pictures and tapestry are included, and 
old and modern English silver. 

The library alone will require a 
three-days’ sale Books on art and 
decoration, a unique series of old Eng- 
lish humorous drawings and carica- 
tures, an early sketch book of George 
Cruikshank, works on history, 
nomics, technics and general litera- 
ture, including marty first editions and 
other interesting and are objects, are 
o be sold 

This sale will be followed in No- 
vember by the dispersal of the con- 
tents of of the late nobleman’s 
country houses, the Bungalow, about 
thirteen miles from Manchester These 
include fine antique furniture, pic 
tures, tapestry, needlework, to be of 
fered in a seven-days’ sale. 

The private view at Hampstead will 
be held Sept. 28 to Oct. 2; public 
(et, 3 ct. ¥. 

Many of the pictures and other ob- 
jects are known to. connoisseurs. 
Modern artists are represented by 
Millais’ “Caller Herrin,’ Orpen’s fine 


will be followed by a seven- 


eco- 


one 


view, to 


portrait of Lady Rocksavage, W atts’ 
“Daphne,” which has been exhibited 
in Canada, and other works of the 
highest quality. The modern Conti- 


nental school is shown by Troyon, 
Jacob Maris, Lhermitte and others, 
not forgetting Harpignies’ fine 
“Moonlight” from the Drummond col- 
lection 

The old masters are not numerous 
here although there are two examples 
of Rembrandt and the “Two Peasant 
Boys” by Frans Hals, but the collec- 
tion is remarkably rich in the early 
English school and includes a num- 
ber of representative pictures such as 
Gainsborough’s portrait of Squire 


Nuttall from the Harland-Peck col- 
lection, Sir Martin Shee’s “Boys of 
the Annesley Family” from the late 
Mr. Lockett Agnew’s sale, Reynolds’ 


“Countess of Thanet,” which former- 
ly belonged to the late Sir Horatio 
Davies, Sir Joshua’s “Venus,” which 
the Ro ademy in 1785 
and has since b. ibited on many 
OccaSsIONS., 


Was in 


There are several ne portraits by 
Romney, lawrence «nd Raeburn, as 
well as Hoppner’s portrait of Squire 
Cholmeley. The only Goya is a fine 
Picturesof Illo, the bull fighter, from 
the I™irl of Clarendon’s collection. 
lurngse is represented by several 
Paintings and drawings. There are a 
lew particularly choice mezzotints in- 
cluding the well-known “Daughters of 


Sir Thomas Frankland” by Ward 


after Hoppner, and a fine impression 
of the first state of the “Graces 
Crowning the Bust of Hymon” by 
Watson, after Reynolds. 

Naturally the collection at Port 
Sunlicht will remain intact, but even 
SO, the value of the furniture, pictures, 
China and tapestries is estimated to 
amount to well over £250,000 It is 
anticipated that America will be 
amply represented among the bidders 
ce al 


works of Gainsboroughs, Ro- 
nd Millais. The price of a 

being charged for the illus- 
“ italogue. 


Sett; 
ru 
wuine 
trated: 


sale of English furniture of the | 


Many | 


and Hepplewhite pieces are | 
Chinese | 


“DON QUIXOTE AND 
THE WINDMILLS” 
By DAUMIER 
Courtesy of the Chicago A» 
Institute 
The ming'ed irony and trag 
edy of the Don Qutrote 
theme appealed to Daumier, 
who used it several times. A 
characterisiic and very iter 
es‘ing version of the subject 
has been presented to the 
Art Institute by Mr. Charles 
H. Worcester. Daumier’s busy 
career as a caricaturist left 
him little time for anything 
but the business of the day. 
His paintings are not many, 
and their scarcity, aside from 
their intrinsic makes 
them greatly prized. 





fower, 














NEWLY DISCOVERED 


| 
| 
‘TWO VERMEERS ARE 


1A Woman 


Dr. Bode 


Portrait of a Young 
Bought by Knoedler’s 





| Authenticates a Biblical Picture 
| — 

LONDON—The sensation of the 
end of the summer season was the 


|acquisition by the Knoedler Galleries 
in Old Bond Street of a very fine Ver 
meer, formerly in the possession of a 
French family. It is a portrait of a 
young woman wearing a_ broad 
brimmed hat, the face and _ back- 
ground lighted in true Vermeer fash- 
ion. This work now brings the num- 
ber of authenticated Vermeers to just 
over forty. 

No less an authority than Dr. Bode 
has given his ratification to the attri- 
bution of the picture of “The Par- 
able of the Unmerciful Servant,” for- 


merly in the possession of Messrs 
Bolton and Bottenwieser, to Jan van 
der Meer of Delft, that master of 
painting who died at the age of 45, 
leaving behind him so far as can at | 
present be ascertained, a number of 
works entirely incommensurate in} 


number with his skill. 

Only one other example of a_ bib- 
lical subject from his brush has been 
known up to the present; this is the 
“Christ in the House of Martha and 
Mary” in Glasgow. The work 
first thought to be by Rembrandt, the 
lighting being reminiscent of this 
master’s technique. <A certain simi 
however quite natural since 
Karel Fab 


studied under 


larity is, 
Vermeer was a pupil of 
ritius, who himself 
Rembrandt 
The work has been reported to have 
been bought by the Kaiser 
Museum of Berlin, but this has been 
contradicted, a private buyer being 
to Museum 

—L,. G.-S. 


presentation the 


Duveen’s Gift to Tate of Sargent’s 
“Mme. Gautreau” Recalls a Story 
LONDON—There is piquancy in 
the gift by Sir Joseph Duveen to the 
Tate Gallery of Sargent’s portrait of 
Mme. Gautreau. It is 
this famous 


recounted 
American leader of Paris 
lan society (for she was born in New 


ot 


Orleans) that the portrait failed to 
gain the approval of the _ beautiful 
sitter, who considered that it made 


her appear too old and did insufficient 
justice to her velvet gown. 


But for this and for the attitude 
taken by Mme. Gautreau’s mother, 
who had declared her intention of 


plunging a knife into the canvas, could 
she but secure the opportunity, Sar 
gent would have given the lady the 
picture and our nation would prob 
ably never have possessed it 


A Lavery for the Uffizi 
LONDON 
represented in 
Florence by a 
given by him 
which the 


Sir John Lavery is now 
the Uffizi Gallery in 
self portrait recently 
The latest work 

portraitist has been 

gaged in a picture of Lady Oxford 

(better known as Mrs Asquith), 

which he will show in London in the 

autumn. 


on 


en 


Paul W. Bartlett Ill in Paris 


PARIS — Paul Wayland Bartlett, 
sculptor, has been dangerously ill 


from blood poisoning , contracted from 


a slight wound he received while fish 
ing in the Forest of Ardennes. Spe 
cialist in attendance said that the 


infected wound on th forearm was 





I ric dric | 


said to have acquired it, possibly for | 





Huntington Buys 
Four Masterpieces 


Works by Gainsborough, Reynolds, 
Romney and Constable Are Added 
to His Gallery at San Marino 
PASADENA—Henry E. Hunting 

ton has purchased four more X VIIIth 

|Century English paintings for his pri 
lvate gallery at San Marino. They 
are Gainsborough’s “Professor Abel,” 

Sir Joshua Reynolds’ “Georgiana 

Duchess of Devonshire,” Romney’s 

\“Mrs. Burton” and Constable’s “View 

the Stour.” The Gainsborough 

| came from the collection 





of 
George 
Jay Gould and the Reynolds from the 
| Earl of Spencer's vollection.. 
Although Mr. Huntington is silent 
las to the price, it is understood that 
he paid in excess of $1,000,000 for the 
four canvases. Sir Joseph Duveen is 
|said to have been the intermediary in 
lthe transaction. 


of 


| Pryde to Paint for Tate Gallery 
LONDON 
commissioned 
paint a picture 
tion to the 


Sir Joseph Duveen has 
Mr. James Pryde to 
specially for presenta 


Tate Galle ry, Milbank 


| 


| Sargent’s “Ena Wertheimer’ for an American 


was at 


| 


“MISS ENA WERTHEIMER” 


1) ector recent purchased 





showing improvement. 








wllerv if f fine fan lertheimer 


FAKE DEALER GETS 
AWAY WITH PICTURES 


Hungarian Count Entrusts His British 
Old Masters to a Prince, Then 
a “Dealer” Takes Them in Charge 
BUDAPEST—At the time of the 

Bolshevistic government in Hungary, 

Count Mirbach asked his friend, Prince 

Windischegratz, to take four of his val- 

uable paintings, works by Lawrence, 

Hoppner, Opie and Gainsborough, to 

Paris, in order to save them from van 

dals and also for the purpose of sell- 

ing them. 

In Paris, Prince Windischgratz was 
introduced to a _ sot-disant art dealer 
named Vorrée, who said he could sell 
the canvases to an American collec 
tor. One day he disappeared with the 
paintings, and up to the present the 
efforts of the police to find a trace of 
the swindler and of the pictures have 
been in vain, 

Count Mirbach claimed as compen 
sation from his friend, Prince Win 
dischgratz, the amount of four thou- 
sand million crowns (about $51,000) 
In court he accepted an indemnifica- 
tion of 180 million crowns (about 
$2 500) —F, T 





JURY SYSTEM LIKE 
COURTS’ FOR ARTISTS 


| Chicago Galleries Association Plans a 
Method Based Upon Legal Pro- 


cedure for Prizes for Members 


CHICAGO—The Chicago Galleries 
\ssociation is considering a new jury 
system the 


As large sums 
in prizes will be given the artists at 
each of the semi-annual shows held 
by the Galleries, an impartial and au- 
tomatic jury system similar to that 
used in our courts is under considera- 
tion. 

The tentative plan under considera- 
tion consists in establishing an eligible 
list of jurors and then selecting the 
members for jury service by lot from 
this list. The principal artists and art 


for awarding prizes to 


their artist members. 


connoisseurs of the country will be 
invited to become members of this 
jury-service system by permitting 


their names to be placed in the jury 
box and thus become liable 
drawn for jury service. 

When a jury is desired, the requi- 
site number of names to constitute 
the jury will be drawn by lot from 
this jury box, and the jurors notified. 
If there are resignations, additional 
names may be drawn to complete the 
jury. After a juror has served, his 
name will not be put back in the box 
for a definite time—probably two 
years. This limitation would prevent 
the too-frequent drawing of the same 
parties for jury service, and also pre- 
vent the system from becoming bur- 
densome to those who are willing to 
give their time to this public service. 

If care is used in inviting the eligible 
list, so as to exclude all of doubtful 
capacity and ability, the system will 
necessarily produce competent juries, 
and it will eliminate entirely the per- 
sonal equation in their selection. It 
will also rotate the jurors so that the 
probability of favoritism and influence 
of any sort in the making of awards 
will be reduced to a minimum. 

The association does not wish to 

criticise the present system of jury ap- 
pointments, except to say that in 
practice it becomes limited to an un- 
necessarily small number of eligibles, 
and that it entails unnecessary respon- 
sibility upon museum directors from 
which they should be glad to be re- 
lieved, 
This jury seivice will be offered by 
the Chicago Galleries Association to 
museum directors and others holding 
art exhibitions, who will be privileged 
to draw their juries from the jury box 
of the association. Z 


to be 


Barnard Brings Back More Gothic 


Sculptures the Cloisters 
George Grey Barnard, sculptor, who 
spent six weeks of this summer in 
France with Robert D. de Forest, 
president of the Metropolitan Mu- 
scum, in a search for Gothic seculp- 
ture, announced upon his return that 
he had obtained several 
objects. 


for 


important 


A group of twelve columns from 3 
to 4 feet in diameter and a group of 
twenty capitals are among the new 
acquisitions, which will be added to 
the Cloisters, recently acquired by the 
Museum from Mr. Barnard. These 
and other acquisitions were found in 
farmhouses and stables in little known 
villages in central France. They date 
from the XIIth century. : 


A Unique Portrait of Browning 

SIENA, Italy—One of the best like- 
lesses which was ever drawn of Robert 
Browning is now for sale. It is the work 
of an English artist, a friend of the poet, 
Major G. D. Giles, who was staying at 


the Rezzonico Palace where Browning 
passed the last part of his life, and 
whe re he died. 


Major Giles made the drawing and 
asked the opet to sign it, which he did 
in this couplet (the last he ever wrote) : 
“Here I’m gazing, wide awake, 
Robert Browning, no mistake !* 
the date, “November 24, 89.” 
Information in regard to the portrait 


with 








By SARGENT 

| 

, , | 

; portr ron ti (,rand A entrai } 
por uf rn j eve recent nung m j 
ev ; mop f nost mportanut worrs f | 
’ iv ¢ r wunportant Sargent works, 1s 


Central Gdlleries, 


will be furnished on request by K. R. 
Steege, 4 via Montebello, Siena. 
A Gilbert Stuart for London 
LONDON—The trustees of the 


National Portrait Gallery, London, in 
their latest report, tender their thanks 
to Mr. Edward Harkness of New 
York for the gift of a portrait of 
George Washington by Gilbert Stu- 
art. 
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ENGLISH FRENCH 


OLD SILVER 


XVIIIth Century Enamelled Gold Boxes 
and Miniatures 


Antique Diamond Jewels 


S. J. PHILLIPS 


113 New Bond Street, London, W. 1 
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Established Fifty Years 


Newcomb Macklin & Co. 


PICTURE FRAME MAKERS 


233 Fifth Ave., New York 


DISTINGUISHED 
Modern HAND CARVED DESIGNS 
ANTIQUE REPRODUCTIONS 
SUPERIOR TONES and FINISHES 
Extremely Moderate Prices 


STOCK FRAMES 


FOR OIL PAINTINGS 
ALWAYS ON HAND IN ALL REGU- 
LAR SIZES FOR IMMEDIATE 
DELIVERY 


MAIL ORDERS 
Receive Prompt Individual Attention 


George A. McCoy, Manager 
Catalogues Sent Upon Request 


Art Gallery and Work Shop 
State & Kinzie Sts. Chicago, IIl. 
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PICTURES and DRAWINGS 
BY THE OLD MASTERS 
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ENGRAVINGS 


LONDON: 438, OLD BOND STREET, W. I. , 
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P. & D. COLNAGHI & CO. 


(ESTABLISHED 1760) 





BY APPOINIMENT 
Paintings, Drawings, Engravings, 
Etchings, Lithographs, Woodcuts, 
by the Old and Modern Masters 


EXPERTS, ‘VALUERS, PUBLISHERS 


GROSVENOR GALLERIES 
144-145-146, New Bond St. 
LONDON, W. 1. 


Cable Address, Colnaghi, London 




















THE FINE ART SOCIETY 


Established 1876 


Exhibition of Etchings 


SIR D. Y. CAMERON, R. A. 
MUIRHEAD BONE 
McBEY, STRANG, 

WHISTLER and ZORN 


Catalogue on application. 
Publishers of the Etchings of 
F. BRANGWYN 
Paintings and Watercolors by 
Leading Artists 

















jes New Bond Street, London, w. 1 








Arthur Greatorex, Ltd. 


Etchings, Mezzotints, Drawings 


Publishers of Etchings by 
CHAS. W. CAIN 


14 Grafton St., Bond St., 


London,W.1. 





VICARS BROTHERS 


PAINTINGS, DRAWINGS 
AND ENGRAVINGS 


12, Old Bond St., London, W. 1. 








Basil DIGHTON 
3, Savile Row, London, W. I. 


New Illustrated Cata- 
logue of old Furniture, 
Tapestries and Engrav- 
ings, free on application 





Telephones Regent 4349 and 4350 











STOCKBRIDGE EXHIBIT 
LARGEST YET HELD 


Grand Central Galleries Direct the 
Show for the First Time, and 
a Permanent Gallery Is Planned 
STOCKBRIDGE, Mass.—The sev- 

enteenth annual exhibition of the 

Stockbridge Art Association is prob- 

ably more largely representative of 

American art than any previous show 

held here. ‘This year it has been man- 

aged by the Grand Central Art Gal- 
leries. This came to pass as a result 

of the fact that President Walter L. 

Clark of the galleries is a Stockbridge 

resident. 

The reception on Aug. 29 was at- 
tended by many society persons. The 
exhibition ends Sept. 14. It is pro- 
posed to establish a permanent art 
gallery in the Stockbridge Casino 
which will hold special exhibitions 
during the entire season. This will be 
made possible by the codperation of 
the Grand Central Galleries. 

The artists represented include the 
following: Edmund Greacen, Francis 
C, Jones, Lydia Field Emmet, Lilian 
Westcott Hale, Gardner Symons, Ar- 
thur Crisp, John F. Folinsbee, Jean 
McLane, Ellen Emmet Rand, Charles 
Warren Eaton, Ben Foster, John F. 
Carlson, Ernest L. Ipsen, Walter Net- 
tleton, I. Luis Mora, Walter L. 
Clark, John C. Johansen, Frederick 
W. Detwiller, Henry W. Parton, 
Oliver Dennett Grover, Roy Brown, 
Leonard Ochtman, Chauncey Ryder, 
William L. Carrigan, Frederick 





Waugh, Sarah C. Sears, Matilda 
Brownell, Rosina E. Sherwood, Her- 
man Kobbe, L. R. Metcalf, Leslie 
Emmet, M. O. Kobbe, Walter L. 


Pamela S. Warrin, Alma deG. 
Susan M. Casals, Robert H. 
Rosamond Coney, John E. 
Schofield, Charles H. 


Palmer, 
Morgan, 
Nisbet, 

Costigan, W. E. 


Woodbury, Edward H. Potthast, Wil- 
liam B. Closson, Helene M. Kobbe, 
Charles H. Davis, M. Lesley Bush- 
Brown, Paul King, Glenn Newell, 


Jonas Lie, Clark Voorhees, Hobart 
Nichols, Guy Wiggins, Wilson Irvine, 
Edward C. Volkert, Harry Vincent, 
Walter Nettleton, Margaret Fitzhugh 
srowne, H. Bolton Jones, Carlton C. 
Fowler, Lila Tuckerman, Brown Cald- 
well, Theresa R. Robbins, Goode Dav- 
is, Bertha C. Bates, R. Hinton Perry, 
Malvina Hoffman, Adolph A. Wein- 
man, Harriet Frishmuth, Frederick W. 
MacMonnies, Anna Hyatt Hunting- 
ton, A. Phimister Proctor, Brenda 
Putnam, Edith B. Parsons, Edward 
Serge, H. K. Bush-Brown, Mario 
Korbel, Bessie Potter Vonnoh, Laura 
G. Fraser, Chester Beach, James E. 
Fraser, Albin Polasek, Paul Jenne- 
wein, Margaret French Cresson, Dan- 
iel Chester French, Evelyn B. Batch- 
elder, Margaret Foote Hawley. 
A Non-Jury Show in Provincetown 
PROVINCETOW N—The non-jury 
exhibition was held from Aug. 24 to 
Sept. 9 at the Art Association Gal- 
jleries. In quality the canvases were 
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quite equal to those seen at the asso- 
ciation’s regular summer show, many 
of the best painters enlivening the 
collection. 

There was an excellent figure com- 
position, “Christine,” by Pauline Pal- 
mer: a thoroughly good “Portrait of 
an Artist” by Shelby Shackleford; an 
ably handled beach scene, “Wreck of 
the Rum Runne rs,’ ’ by Frank Carson; 
an admirable “Portrait” by Jeanie 
Gallup Mottet, and “The Back Yard” 
by Tod Linde nmuth. The re were also 
good works by Dorothy Ferguson, 
Martha Hoke, E lizabeth Cook, Evelyn 
Browne, Katherine Liddell, Eleanor 
Standish and John Foster. 

Irene Standish and her daughter, 
Eleanor, who have been painting in 
Provincetown since June, returned to 
their New York studio early in Sep- 
tember. 

Donald Witherstine has been paint- 
ing in his Provincetown studio all 
summer. He will remain here until 
the late autumn, when he plans to go 
to New York to hold an exhibition ar 
one of the leading galleries. 

Helen and Jerry Farnsworth have 
been painting in and near their sum- 
mer home and studio at North Truro. 
They will go abroad in October. 
Wells M. Sawyer has been painting 
in Provincetown and North Truro for 
the past month. He will return to 
New York about Sept. 15. 

Francois Verheyden and Arthur 
Woolfley, who have been painting in 
Provincetown, will exhibit in New 
York during the coming season. 
Charles W. Hawthorne discontinued 
his summer classes for the season on 


Sept. 1. He will return to New York 
in October. 
Sigurd Skou, who spent a short 


time in Provincetown during Septem- 
ber, is now in Gloucester. 

Lula Merrick has been elected pres- 
ident of the Woman’s Sail Loft Club. 
An auction sale of oils and water col- 
ors was held in late August, one-half 
of the proceeds going to the artist 
and the other to the club. About 
fifty pictures were sold. Miss Mer- 
rick was the auctioneer. 

Margery Ryerson, who spent sev- 
eral weeks in Provincetown, has re- 
turned to her studio in the Sherwood. 
The annual Beachcombers’ costume 
ball, attended chiefly by artists, was 
held in the Town Hall on Aug. 28. 
Original costumes were abundantly in 
evidence. —L. M. 


Exhibitions in Woodstock 


WOODSTOCK—The news that one 
of Bellows’ lithographs—his “Stag at 
Sharkcy’s’—has just been sold to a 
Providence collector for $800 is en- 
thusiastically received by his many 
friends, since it is a record price. Mrs. 
3ellows recently purchased two paint- 
ings by Henry Mattson, whose work 
Bellows admired very much. The 
buyer of Bellows’ lithograph has also 
acquired two landscapes by Eugene 
Speicher, both painted at Watch Hill, 
Rhode Island. 

As usual, the modern point of view 
has domin: ited all local exhibitions 
this season. The sudden total absence 
of abstract paintings is noteworthy. 
The first and second exhibitions were 
excellent—the last one decidedly weak. 
A lively exhibition of aquarelles 
opened the last week in August at the 
Art Gallery. 


Alexander Brook and his wife, 
Peggy Bacon, have been occupying 
the Andrew Dasburg house. Bob 








THE LEICESTER GALLERIES 


Leicester Square - - London 
rrr BROWN AND PHILLIPS, Props. 


Etchings by Whistler, Zorn, Meryon and 
other Masters. Fine Drawings—Old 
and Modern. 


Exhibitions of the Best Modern Art 











Pictures and Drawings 


by Marchand, Lotiron, Roger Fry, 
Matisse, Vanessa Bell, Segonzac, 
Dunean Grant, Moreau, Therese 


and contemporary painters 
and the older schools. 


THE INDEPENDENT as 
Va Grafton Street, London,, W. 


Lessore 





Chanler has just purchased a place at 


——— 





—<————_. 












































































































































Zena near Woodstock. LEGGATT BROTHERS 
—Norbert Heermann. i iets se Min 
Soyer Gonzales is showing thirty »% Shpointment to um. ning George FF 
‘ et . M - Hi ; 
oil paintings, being one of a series of piliened Motes King Réworé VIl ond 
one-man exhibitions held here this " 
summer by the better-known consery Pictures, Drawings & Engravings 
ative painters, at the old Woodstock]] 30, St. Tames’ 
“Sy - : , ot. s St., Lon g 
Inn. There is a wide variety of sub- J ° don, 8.W.1 
jects, but marines, of course, predomi- 
nate, His paintings of birds are most 
pleasing, and seem to have caught the 
popular fancy. The exhibition has YP 
been very successful, people having GORDON CRAIG’S 
come from various sections of the Wood 1 
Catskills to see it. —M. H. Engravings 
An innovation in the Woodstock Sole London Representatives 
Art Colony this summer has been the ST. GEORGE’S GALLERY 
series of one-man shows held in rooms 82a, George Street, Hanover Sa., 
set aside for that purpose at the re- London, W. 1 
cently renovated Woodstock Inn. 
Among the artists exhibiting were 
John Carlson, Gladys Thayer Riese- 
ner, Walter White, president of the 
Brooklyn Society of Artists, and Eve- . 
lyn Van Norman, who showed land- Arthur A. Bailey 
scapes in water color from Nevada. Publisher of Etchings by T 
ear NR ; Detmold, Cain, Litten, 
' Many Sales at Lyme _ ones, ate, 
LYME—The Lyme Art Association Modern Masters always in stock 
closed its exhibition on Sept. 7. The SLOANE GALLERY 
Eaton purchase prize was awarded to 188, Brompton Road, London, S.W.3. 
William S. Robinson for “Laurel” 
and the museum purchase prize to 
Will Howe Foote for “The Print.” 
About forty-five sales were made, 
amounting to over $14,000. Among The Lefevre Galleries 
the pictures sold were Henry R. 
Poore’s “October Ramble” and “The FINE MODERN 
Marsh from Saunders”; William S. 
Robinson’s “June” and “Springtime,” COLOUR PRINTS 
sruce Crane’s “The Grey Morning,” la King Street, St. James’s London, S.W.1 
George M. Bruestle’s “A New Eng- 
land Wayside” and “Morning Light,” 
Carlton Wiggins’ “A Sheepfold,” Per- 
cival Rosseau’s “Luxurious,” Ann 
Crane’s “The Sky Is Saffron Yellow,” 
William Chadwick’s “Connecticut elle 
River, June,” and Ernest Albert’s Williams & Sutch 
“The Red Barn.” 
Popular Prizes at Marblehead Old and Modern Masters 
MARBLEHEAD, Mass.—A popular The United Arts Gallery 
voting contest was held in connection 23a, Old Bond Street, London, W. 1. 
with the third annual show of the 
Marblehead Arts Association. Fran- 
cis J. Flanagan’s “Winter Morning,” 
a large marine, was voted the first 
prize of $100. Henry W. Powers took 
the second prize of $50 for his “Bar- CHARLES YOUNG 
negat From Cemetery Hill.” Philip 
Kappel of Boston was awarded a prize ANTI Q UES 
of $25 for his “Rockport Quarry,” 
judged the best etching in the show Works of Art 
by the council of the society. Twelve]] 107, Wigmore St., London, W. 1. 
paintings and six etchings were sold 
during the exhibition. 
Gloucester Society Names Officers 
GLOUCESTER —At the = annual CYRIL ANDRADE 
meeting of the Gloucester Society of Fi pe ak & 
Artists held on Aug. 25, the following ine ms and Armour 
“Feeoigeiede : aes Tapestries 
officers were elected for the year: , , 
a ied iggy wane pe: 20 High-Class Decorative and 
President, Frank Wigglesworth; vice Seacting Pietersen tad Peiate 
president, Leonard Craske; secretary, =P oth Sant a o 
Helen S. Davis; treasurer, William E. ury “ 
Kerr; chairman of the exhibition com- |] 8 PUKE STREET, ST. JAMES, LONDO 
mittee, Frances Hudson Storrs. 
/ 
of the 
Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 
Exceptional opportunities of making private purchase from 
historic and family Collections of Genuine Examples by the 
Chief Masters in the above Schools can be afforded to 
Collectors and representatives of Museums b 
by 
Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W. 1. 
Rete —_— — —— — 
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ART CENTER TO BE 
DIRECTED BY BEMENT 


Gift of $10,000 a Year by Rocke- 
feller Enables the Institute to 
Import a Director from Baltimore 





Mrs. Ripley Hitchcock, president of 
» Art Center, 65-67 East 56th. =t., 
announces that Alon Bement, direc- 
tor of the Maryland Institute of Bal- 
timore, has been appointed director 
of the Art Center, effective Nov. 1. 
Mrs. Hitchcock's announcement, 
which appears in the Bulletin of the 
Art Center for September, follows in 
Pa The board of directors have the 
pleasure to announce that through 
the generosity of John D. Rockefeller, 
Ir. an annual gift of $10,000 for three 
vears has been granted for the salary 
of a director of the Art Center. 

“Mr. Bement, for the last five years 
director of the Maryland Institute of 
Baltimore, was , born in Ashfield, 
Mass., and was graduated from the 
Boston Museum of Fine Arts in 1898. 
The following year he was graduated 
from the Naas Sloyd School in Floda, 
Sweden, and later studied at the Ecole 
Nationale des Beaux Arts and the 
Academy Julien in Paris. ; 
~ “He is not only an artist of distinc- 
tion, having exhibited in many of the 
prominent galleries of Europe and 
\merica, but he has also ranked 
among the foremost art educators of 
this country. He served four years 
in the College of the City of New 
York, eleven years in Teachers’ Col- 
lege, Columbia University, as profes- 
sor of fine arts under Professor Dow, 
and for the last five years as the direc- 
tor of the Maryland Institute, Balti- 
more. This institution grew to a reg- 
istration of 2,900 students from all 
parts of the South and West, and has 
a faculty of over seventy in its depart- 
ment of fine arts, mechanical and in- 
dustrial arts, and extension ‘teaching. 
He is the author of essays on art sub- 
jects. His book, ‘Figure Construc- 
tion, came out in 1920 and this fall 
will appear his new book ‘Creative 
Design.’ ” snk: : 

The seven organizations cooperat- 
ing in the Art Center are the Ameri- 
can Institute of Graphic Arts, Pictor- 
ial Photographers of America, Art 
\lliance of America, New York So- 
ciety of Craftsmen, Society of Illus- 
trators, Art Directors Club, and The 
Stowaways. 


the 


Rules Announced for Sending 
to the Los Angeles International 
LOS ANGELES — Arrangements 
have been completed for preliminary 
juries of acceptance in New York and 
Chicago as.a convenience to painters 
in the East and Middle West who 
contemplate sending paintings to the 
Pan-American Exhibition of Oil 
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Paintings, which will open at the Los 


Angeles Museum Nov. 3. 

Five hundred canvases, divided 
equally between the two hemispheres, 
have been included in this forthcom- 
ing exhibition. Seventy-five of the 
number allotted to the United States 
will be selected by jury competition. 
The jury privilege is open only to 
artists of the United States, Canada, 
or Latin-American countries. 

The preliminary jury of acceptance 
which will meet in New York on Sept. 
9, at W. S. Budworth & Sons, will 
consist of Kenneth Hayes Miller, John 
E. Costigan and Jerome Myers. All 
paintings intended for consideration 
by the New York jury must be de- 
livered prepaid at Budworth’s prior 
to Sept. 15. Paintings should be 
clearly marked: “Jury of Acceptance, 
Pan-American Exhibition,’ in order to 
avoid confusion with other exhibition 
material. 

Any paintings accepted by the New 
York jury will be transported to Los 
Angeles at the risk and expense of 
the Los Angeles Museum. On Oct. 
27 such paintings will then go before 
the final jury of acceptance -in Los 
Angeles, which will comprise the 
Latin- American’ representative, a 
North American painter and the di-. 
rector of the Los Angeles Museum, 
or his deputy. Paintings not accepted 
by the New York jury will be re- 
turned with charges collect to the ar- 
tists submitting them. 

A preliminary jury for purposes 
similar to those of the New York 
jury, composed of Leopold Seyffert, 
Carl R. Krafft, Anthony Angarola and 
John W. Norton (alternate), will meet 
in Chicago to pass on paintings from 
the Middle West on Sept. 16. Paint- 
ings intended for this jury may be 
sent in care of Newcomb, Macklin & 
Co., North State and Kinzie Sts., Chi- 
cago, Ill., and must reach Chicago 
prior to Sept. 14. 

Artists are at liberty to send paint- 
ings for the jury direct to the Los 
Angeles Museum, providing that such 
paintings are shipped with all charges 
prepaid and return charges guaranteed 
in case of rejection of the painting. 

In addition to the prizes offered by 
the Los Angeles Museum, which in- 
clude a first prize of $1,500, a second 
of $1,000, a third of $500, and fourth, 
honorable mention for not more than 
four works, each of which will receive 
a cash honorarium, a $5,000 purchase 
price has been offered by Mr. and 
Mrs. Allan C. Balch, of Los Angeles. 
Other prizes are anticipated, both 
from individuals and from the coun- 
tries represented in the exhibition. 


Boerner to Sell Engravings 

LEIPZIG—Messrs. C. G. Boerner 
will sell by auction at the end of 
November three notable collections of 
old engravings. The first sale, which 
includes fine engravings of the mas- 
ters of the XVth to the XVIIth century, 
will contain selected works by Burgk- 
mair, Cranach, Glockendon, Lauten- 
sack, Meckenem, and Shongauer, and 
a long series of choice prints by Al- 
brecht Diirer, including a wonderful 
impression of the “Knight and 
Death.” There will be sold also rare 
examples by Zoan Andrea, D. Cam- 
pagnola, Mantegna, Van Dyck, Lucas 
Van Leyden, Ostade and Rembrandt. 
The second catalogue will comprise a 
royal collection of fine XVIIIth cen- 
tury engravings and mezzotints by 
and after St. Aubin, Baudouin, Bonnet, 
Debucourt, Demarteau, Fragonard, 
Jauinet, Lavreince, Bartolozzi, Mor- 
land, Reynolds, J, R. Smith, Ward 
and others. A third catalogue, which 
describes a notable collection of old 
colored views of the principal places 
of Saxony, will include a wonderful 
series of views of Dresden. 


Portrait by Vrubel Discovered 


MOSCOW—tThe art section of the 
chief scientific board has raised the 
question of transferring to Moscow a 
portrait by Vrubel discovered in the 
building of the Russian embassy at 





Rome, representing the artist’s wife. 








Translucent Limoges Enamel 


Porges Collection— Paris 


By Suzanne Court, 1556 
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Established 1870 
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“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


Experts for fifty-four years in pack- 
ing and transporting works of art, 
exhibitions, antiques, household 
effects and general merchandise. 
New links of intercity haulage by 
motor truck now added to complete 
our chain of service at reasonable 
cost for forwarding, Customs Brok- 





erage, storage, trucking, marine 
insurance, 
Representative will gladly call 
upon request. 
Phone Cable Address 


Bowling Green 7960 Spedition 
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MANY CLANDESTINE 
ART DEALS IN ITALY 


A Nun and Parish Priest Involved— 
Big Roman Dealers Face Trial— 
A Ball for Customs Officers 


ROME—A nun, the mother superior 
of the Benedictine convent at San 
Gemignano, near Siena, and the parish 
priest of Gavorrano have got into 
trouble with the Italian police for 
being implicated in a clandestine deal 
of precious paintings and antiques. In 
Italy old paintings and objects of art, 
when they have a certain value and 
importance, are declared national 
property by the government and are 
not allowed to be sold without per- 
mission, which is rarely given. 

In the case in point, just made pub- 
lic, the mother superior of the Bene- 
dictine convent parted with a fine me- 
dieval sculpture of the Madonna and 
had a cleverly executed modern copy 
put in its place. Two or three fine 
examples of the Sienese school also 
came into the market and were even- 


tually purchased by some of the 
largest art dealers in Rome. 
These firms have been summoned 


before the magistrates on a charge of 
complicity, notwithstanding their pro- 
tests of having bought in perfect good 
faith, An altar throne of the quattro- 
cento has from the 
firm of San Giorgi, while the dealer 
Ugo Jandolo has had to give up a 
statue of the Annunciation for which 
he paid a big price. 


been confiscated 


One or two other 
art dealers have been hit. The case 
has created no little sensation in Italy. 
_ A good deal of this clandestine traf- 
fie goes on in Italy, and the tricks of 
the sellers to get the objects over the 
frontier are often very ingenious. For, 
of course, it is in Paris and London, 
and eventually New York, that the 
big profits lie. 

The writer of the present note heard 
of an amusing expedient resorted to a 
little while ago by a transport agent 
charged with getting a small collec- 
tion of valuable pictures across the 
frontier. The forwarding agent, who 
is a man, in a regular and straight- 
forward way of business, gave a ball 
to the customs and railwaymen and 
their wives at the frontier station the 
evening his collection of paintings was 
due to pass the douane. The féte was 
ostensibly given in honor of the com- 
ing of age of the agent’s son, also en- 
gaged in the freight transport busi- 
ness. 

As the man is a popular and pros- 
perous individual, the dance was at- 
tended by almost everyone. When 
festivities were at their height, the 
agent slipped out of the room of the 
hotel where the ball was going on, 
and with the aid of a complacent cus- 
toms porter transferred his pictures 
into a wagon containing straw hats 
which had already passed the customs. 
He then returned to the hotel, and 
the champagne is reported to have 
flown more freely than ever.—E. S. 





An Early American Portrait by 
Bridges Bought by Metropolitan 


Recent acquisitions announced by 
the Metropolitan Museum of Art in- 
clude a portrait by Charles Bridges, 
who painted in Virginia in the years 
1735-40. It was purchased by the Mu- 
seum through the Ehrich Galleries. 
The portrait shows Maria Taylor Byrd 
seated. Harry B. Wehle, describing 
the picture in the Bulletin of the Mu- 
seum, Says: 

“The Museum’s portrait came from 
the Byrd family by way of the Har- 
risons of Upper Brandon. It is cool 
in tone. It shows the figure three- 
quarters length, the eyes long and 
clearly drawn, the facial contours 





smooth and soft, but with less exag- 


gerated puffiness of the cheeks than 
is noticeable in much of Kneller’s and 
Michael Dahl’s work, with which it 
would naturally be compared; the 
hands carefully drawn with a definite 
attempt to express bony structure and 
modeling by means of light and 
shadow. The painting, as such, pre- 
sents smoothness and fused refinement 
of texture where most Virginia por- 
traits of the time are dry and crum- 
bly, while the rendering of silks and 
satins in Bridges’ portraits is easy, 
and accomplished with large folds 
well arranged. The backgrounds show 
decorative landscapes with sky and 
foliage or buildings.” 

Two great panels of mosaic, now 
exhibited in a bay of the Halls of 
Casts in the Museum, are copies re- 
cently made of mosaics in the Church 
of San Vitale at Ravenna, the center 
of Italian art in the Vth and VIth 
centuries. One mosaic represents the 
Emperor Justinian carrying a gift in 
the form of a basin, probably contain- 
ing an offering of gold, accompanied 
by Maximianus and surrounded by his 
suite and guards; in the other the 
Empress Theodora, accompanied by 
her attendants, is carrying a golden 
bowl or chalice, presumably a gift to 
the church. 

The mosaics are 12 feet wide and 
8 feet 8 inches high. 

Other exhibits include a newly dis- 
covered Rembrandt, loaned by Jules 
Bache. It is one of the portraits of 
the artist’s wife, Saskia, in fancy dress. 


A New High Price for Lithographs 
Is Established by Bellows’ Work 


A new high price for a lithograph 
was established by the sale in July 
of George Bellows’ “Stag at Shar- 
key’s” by Mrs. Bellows to a private 
collector for $800. This work will be 
shown at the Bellows memorial ex- 
hibition at the Metropolitan Museum, 
opening Oct. 12. 

The painting of the same title is 
now owned by the Cleveland Mu- 
seum. It was executed in 1909, and 
the lithograph in 1917, one year after 
Bellows took up lithography. In the 
nine years which ensued until his 
death last January he did 170 litho- 
graphs. Ninety-eight proofs of “Stag 
at Sharkey’s” were taken. 


Good Prices at Hunter Sale 


LONDON — At Messrs. Knight, 
Frank & Rutley’s sale of Mrs. Charles 
Hunter’s collection at Hill Hall, near 
Epping, a portrait of a gentleman by 
Augustus John sold for 270 guineas. 
A portrait by Mancini brought 500 
guineas; a pair of Italian commodes 
in walnut wood, 116 guineas; an Ital- 
ian needlework panel, XVIIth cen- 
tury, 135 guineas; a Jacobean oak court 
cupboard, 190 guineas; a Louis Seize 
bureau of kingwood, 105 guineas, and 
a coromandel screen of six panels, 105 
guineas. 


Graupe to Sell Art Books 


BERLIN—Paul Graupe, antiquarian 
art dealer, announces an auction of 
books on art on Sept. 21 and 22. There 
are 1,065 numbers in the catalogue, 
which may be consulted in New York 
at the office of THe Arr News. 
American customers are requested to 
send orders by cable and confirm 
them by letter. 


Burliuk Joins a Theatre 


David Burliuk, Russian futurist 
painter, has become associated with 
the Mimers, a new little theatre with 
offices at 1658 Broadway.  Burliuk 
will act as art director and will also 
be on the board of governors. Bur- 
liuk has done much work in the thea 
tre in Europe and Japan. 








New Designs for Needlework 
(worked out on chairs, panels and a 
carpet) 

By Vanessa Bell, Roger Fry, Duncan 
Grant, Wyndham Tryon 
will be exhibited during October at 
THE INDEPENDENT GALLERY 


Ja Grafton Street, London, W.1. 
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Jac Friedenberg Chas. Friedenberg 


HUDSON 


Forwarding and Shipping Co. 


Inc. 


17-19 State St., New York City 


Paintings and Antiques 


Furniture, household effects and all 
works of art efficiently transported to 
and from all parts of the world. 


All Customs Clearance Quickly 
Consummated 
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Telephone Cable Address 
Bowling Green “ Jacherg”’ 
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a Ptolemaic Relief 





Courtesy of the Fogg Art 
The relief represents Pharaoh protected by 


of Egyptian sunk relic}. 


Museum 
the hawk of Horus and is a fine example 


This notable piece of sculpture was the gift to the Museum 


at Cambridge of Dr. Denman W. Ross, Harvard, 1875, 








REVOLUTIONARY ART 


Orders 72 Artists to Depict Scenes 
in the Revolution—Plans Show 
of Revolutionary Western Art 


WASHINGTON—The Russian In- 
formation Bureau, 2819 Connecticut 
Ave., N. W., has issued the following 
statement, which was doubtless sent 
from Moscow: 

“Seventy-two painters are being sent 
by the educational authorities to vari- 
ous places in the Soviet Union to draw 
pictures of local revolutionary events, 
portraits of local leaders, scenes of 
labor and other social phenomena. 

“Among the noted artists in the ex- 
pedition should be mentioned Malyu- 
tin and Moshkov, who are going to 
the Crimea; Turzhansky, Kusnetsov 
and Efimov, who are going to the 
Urals; Arkhipov to the Northern 
provinces, and Katzman and Grigor- 
yev to the Ukraine. 

“Nine artists are being sent abroad. 

“EXHIBITION OF REVOLU- 
TIONARY WESTERN  PAINT- 
INGS. An exhibition under this title 
is to be opened at Moscow on Nov. 7, 
the anniversary day of the Proletarian 
Revolution. 

“The aim of the exhibition is to 
show the moments of social revolution 
as reflected in works of art, beginning 
with the last decade of the XIXth 
century and until the present time. 
The Western art of recent years will 
be represented with particular fullness. 

“The exhibition will cover the vari- 
ous kinds of art in all the European 
countries, including the theatre and 
music. There will be displayed col- 
lections of literary works, bibliography 


and biographies of revolutionary 
Western artists, reproductions of 
paintings, engravings, sculptures, 


cinema films, posters, etc. 

“The exhibits will be arranged in 
groups representing the different 
trends in art.” 


Dr. Valentiner in Berlin Talks of 
His First Year’s Work in Detroit 
BERLIN—Dr. William R. Valen- 


tiner, director of the Detroit Museum 
of Fine Arts, has arrived in Berlin. 
He spared a few moments to talk 
about his first year in Detroit and all 
that is left to be done. Next year, he 
says, the new Museum building will 





be roofed in and then begins the work 
of the interior decoration. 

Dr. Valentiner brings with him a 
number of newly acquired objects, 
which he purchased for the greater 
part during his recent sojourn in 
Italy. He speaks with enthusiasm 
about his field of activity in Detroit, 
how much he likes his task and work. 
The steadily growing interest in art 
matters, the deeper and more general 
appreciation is greatly stimulating and 
instigating his best endeavors. 

The exhibitions have been attended 
by crowds of visitors, which have also 
shown keen interest in the objects 
destined for the new Institute. Pri 
vate collections are getting more and 
more important, both in number and 
quality, and it is but lately that Mr. 
Booth, of Detroit, acquired on his trip 
to Italy an exceptionally fine “Annun 
ciation” by Cima de Conegliano. 

“ET. 

Finds in the Caledonian Market 

LONDON—Most American visitors 
to London know the Caledonian mar- 


ket, where one may buy anything 
from a picture to a_ perambulator 
The latest “find” made there is that 
of two terra-cotta busts, one of Mil 
ton by Roubilliac, and the other of 
Dr. Arthur Johnston by Rysbrack. 


The Milton bust is the original of the 
plaster cast in the British Museum. 
Soth were bought for the sum of 7 
shillings 6 pence. They have now 
been acquired by the Scottish 
National Portrait Gallery. 

Sculptor Patronizes Belgians 

LONDON—The fact that the sculp- 
tor, John Tweed, has had the Barnsley 
war memorial figure of a British in- 
fantryman cast in Brussels is indica- 
tive of the prohibitive prices now 
charged by British foundries for such 
work. The situation is a serious one, 
for other sculptors are having to 
adopt a similar course, although for 
reasons of sentiment they would 
greatly prefer to give out the work 
at home. The Belgian method and 
technique are of unimpeachable 
quality. 


“Negro Night” at Houston Museum 
HOUSTON—The Museum of Fine 


Arts is now regularly open to negro 
visitors only on the third Thursday 
night of each month. The director, 
James Chillman, Jr., reports that this 
is an experiment. So long as the 
negroes continue to manifest interest, 
as at present, by large attendance, the 
arrangement will be maintained. 








15 Old Bond Street 
LONDON 





Established 1846 


M. KNOEDLER & CO. 


14 East 57th Street, New York 





Paintings of 
French Impressionists 


17 Place Vendome 
PARIS 








———| 











CHICAGO A PATRON 
OF ITS OWN ARTISTS 


Since Its Creation in 1914, Commis- 
sion for the Encouragement of Lo- 


eal Art Has Bought 140 Works 


CHICAGO—A visitor interested in 
the paintings which the city of Chi- 
cago has purchased from funds which 





the Council annually sets aside for 
this purpose went out to the art gal- 
lery on the Municipal Pier the other 
day to view the paintings acquired 
since the fund was established in 1914. 
He was greatly astonished and im- 
mensely pleased at the high quality of 
the works, every one ot which the 
Commission tor the Encouragement ol 
Local Art purchased from a Chicago 
painter, 

Seventy-nine of the 140 works are 
hung on the Municipal Pier, and the 
director in charge, Edward H. Blohm, 
reports that visitors show a great deal 
ot interest in the pictures. The figures 
of attendance given by Mr. Blohm 
opened the eyes of the visitor, who 
had no idea the enterprise was so well 
patronized. The average week-day at- 
tendance 1s about 15,000, while on 
Sundays it mounts to 65,000. On July 
4 the pier accommodated the enor- 
mous number of 160,000 visitors. 

Besides the Art Gallery, there are 
niany Other things to attract the vis- 
itor—a large auditorium accommoda- 
ting 4,000 persons, at which band con- 
certs are given, and in which there is 
dancing every evening excepting Fri- 


day and Sunday. The Drama League 
gives a performance here every Fri- 
day evening and Wednesday after- 
noon. QOn the north side of the pier 
there are the usual park attractions 
for the children, such as merry-go- 
rounds, ete. A roof garden and a 


large restaurant located on the 
top floor. 

The paintings bought by the city 
have been chosen principally from the 
exhibitions by Chicago artists in the 
\rt Institute. In all, $28,000 has 
been expended for these pictures, and 
this money not only has proved a 
real stimulus to the artists, but it has 
been a investment for the city 
both financially and esthetically. Many 
of the paintings are now worth double 
the price paid for them. 

The Commission for the Encour- 
agement of Local Art was founded by 
the administration of Carter H. Har- 
rison, Jr. In 1914 it purchased works 
by Amy Adams, Karl A. Buehr, Harry 
L. Engle, Eugenie Fish Glaman, Oli- 


are 


good 


ver Dennett Grover, Marie Lokke, 
Frank C. Peyraud, Louis Ritman, 
Anna L. Stacey, Gustave Baumann, 
Albert Fleury, Ralph Pearson and 


Emil Zettler. 

In 1915 were purchased works by 
Oskar Gross, A. F. Tellander, Pauline 
Palmer, H. Leon Roecker, Alson S. 
Clark, Albert H. Schmidt, Katharine 
Dudley, Abram Poole, Edgar A. Cam- 
eron, Alfred Jansson, Frederick C. 
Bartlett, Ada Gilmore, Jerome Blum, 
Edgar A. Payne, Sarah Westcott, L. 
O. Griffith, Otto J. Schneider, Earl H. 
Reed, Grace Ravlin, Walter Ufer and 
John F. Stacey. 

In 1916 the following artists were 
represented: Jessie A. Botke, Edward 
J. Holslag, John H. Carlsen, Karl A. 
Buehr, Edward B. Butler, Lucie Hart- 
rath, J. Jeffrey Grant, L. O. Griffith, 
Grace Ravlin, E. Martin Hennings, F. 
C. Bartlett, Carl R. Krafft, Frederic 
M. Grant, Charles W. Dahlgreen, 
George F. Schultz, Grace F. McGann, 
J. Elliott Colburn, Victor Higgins. 

In 1917 works by Jeannette Buck- 
ley, Charles F. Browne, Wilson Ir- 
vine, E. M. Hennings, O. FE. Hake, 
C. Raymond Jonson, Ethel L. Coe, 
Paul Bartlett, Gordon Saint-Clair and 
Vaclav Vytacil were purchased. In 
1918 Allen E. Philbrick, R. Fayer- 
weather Babcock, Frank A. Werner 





and Frank V. Dudley were the ar- 
tists: in 1919, Margaret Baker, Wil- 
Hallberg, 


liam Clusmann, Charles E. 


$$, 








JAN KLEYKAMP GALLERIES 


CHINESE ART 


3 AND 5 EAST 54th STREET 


NEW YORK 











Indiana Gyberson, A. H. Krebiel, 
Arvid Nyholm, Edward J. F. Tim- 
mons and R. G. Wedderspoon., 

In 1920, Joseph P. Birren, Gerald 
A. Frank, Edith Hammond, Rudolph 
Fk. Ingerle, Anny Lynch, Josephine 
Reichmann, Laura van Pappelendam 
and Edgar A. Rupprecht were the fa- 
vored artists, and in 1921, Marie E. 
Blanke, Mary H. Buehr, Datus E. 
Myers, Agnes Squire Potter, John H. 
Carlsen, Jacob Richard and Arthur G. 
Rider. In 1922, W. Rousseff, Irving 
K. Manoir, Mrs. M. H. Neebe, Ma- 
tilda Vanderpoel, John W. Norton and 
William Owen, Jr., sold pictures to 
the commission, and in 1923, Beatrice 
S. Levy, E. A. Rupprecht, Arthur G. 
Rider, William Owen, Jr., John F. Sta- 
cey, Carl R. Krafft, E. M. Hennings, 
Bertha E. Jacques, Otto J. Schneider 
and Marques E. Reitzel. 

In !924 paintings by David L 
Adam, William Clusmann, H. L. En- 
gle, Gerald A. Frank, Lucie Hartrath, 
Rudolph Ingerle, Pauline Palmer, Es- 
ther Roeth, Anna L. Stacey, Laura 
Van Pappelendam, Florence White 
Williams, and prints by Elizabeth Col- 
well, Rose Crosman, Vernon T. Kirk- 
bride, Beatrice Levy, Otto Schneider, 
Elizabeth Telling, F. Leslie Thomp- 
son, C. A. Wilimovsky and Walter C. 
Yeomans were purchased. 
in 1925 paintings by Frank V. Dudley, 
Edgar S. Cameron, Irving K. Manoir, 
and a bronze by Albin Polasek have 
been purchased. 


Children’s Work on Tour 


The exhibition of the work of chil- 
dren from cight to fourteen years of 
age which was done at the department 


of education of the Worcester Art 
Museum, which has already been 
shown in Boston and at the Metro- 


politan Museum, is going to the Chi- 
cago Art Institute for a month, and 
will probably be shown at several 
other museums before returning to 
Worcester. 


Thus far 


| 














A. 8. DREY 
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Old Paintings 


and 


Works of Art 
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MUNICH 
Maximiliansplatz 7 

















Objects Antedating Tut-ankh-Amen 
Seen in Vienna’s Egyptian Museum 
VIENNA—Before the war the Vi- 

ennese Academy of Science had exca- 
vated in the environment of Gizeh a 
tomb of an Egyptian prince, dating 
about 3,000 B. C. The objects were 
packed in boxes and sent to Vienna, 
where they arrived at the outbreak of 
the war, and have just been unpacked 
and set up in the Viennese Museum 
of Egyptian Art. 

The deceased Prince Kaninisut of 
the IVth dynasty is represented in 
numerous statues, and his life is de- 
scribed in reliefs and inscriptions on 
the walls of the chapel. These give 
an idea of the manners and customs 
of old Egypt, antedating Tut-ankh- 
Amen. 











AN 
FRENCH AND ENGLISH 
COLOURS, 


Selected Works by and after: 











To be sold by Auction at 


C. G- BOERNER’'S 


Auction Rooms, Leipzig 
NOVEMBER 24th to 27th, 1925 
CHOICE ENGRAVINGS ann WOODCUTS BY GREAT MAS- 
TERS of the XVth to the XVIIth Centuries including three fine 
private Collections. 


Fine works by Cranach, Diirer, Van Dyck, Kirschvogel, Mantegna, 
Meckenem, Nanteuil, Ostade, Rembrandt, Schongauer and _ others. 


IMPORTANT COLLECTION OF XVIIIth 


CENTURY 
ENGRAVINGS in Black and in 
removed from a Royal Castle. 


St. Aubin, Bartolozzi, Baudouin, Bonnet, 

Boucher, Chardin, Debucourt, Demarteau, Descourtis, Fragonard, Freude- 

berg, Green, Janinet, Lavreince, Morland, Reynolds, J. R. Smith, Ward, 
Watteau, and others. 


A NOTABLE COLLECTION OF OLD COLOURED VIEWS 
OF THE PRINCIPAL PLACES OF SAXONY. 


Richly illustrated Catalogues will be issued in October, and may 
be had from 


C. G. BOERNER, 


26 UNIVERSITATSSTRASSE 26, LEIPZIG 
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Gloucester Artists Satirize Juries in Their New Periodical 


GLOUCESTER—The¢ 





Paint Rag is the name 
of the official publica- 
tion of the Gloucester 
Society of Artists, Inc., 
which was organized to 
no-jury  exhibi- 


give 

tions The first num- 
ber of the paper, ap- 
pearing early in Au- 


gust, did not announce 
when the next number 
would be out, but in- 
vited “typewritten con- 
tributions for the next 
number from anyone 
with an idea.” 


Pseudonyms veil the 
identity of the editors. 
B. B. McPhooff is an- 
nounced as the editor- 
in-chief, and H. K. 
Backbone as_ business 
manager. There are 
numerous satirical arti- 
cles about collectors of 
academic art. The chief 
editorial is an attack on 
the jury system, in the 
course of which is the 
following: 

“The prize system is 
absolutely a menace to 
all exhibitions. Prizes 
are like kisses — they 
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are given by favor—and 
as far as it can be discovered, usually 
the prize winners have a relative on 
the jury, or are in need of money, or 
the fellows give it to the artist out of 


way like horse racing or stock specu- 
lation. In other words, the pie is cut 
and handed out as best suits that par- 
ticular jury. ‘You tickle me and I'll 


and think because a picture has taken 
a prize it must be good.” 

The cartoon, which shares the first 
page with the editorial, is by Stuart 














charity—or it is ‘his’ or ‘her’ turn,|tickle you’ is the prize-winning motto. / 
usually being fixed in a mysterious| Many people do not understand this, |! Davis. 

. and Mrs. James Weiland at their 
WILL AID MUSEUMS home in Lyme after spending the 


IN SMALL TOWNS 


American Association of Museums Is 
Also to Help Small Institutions 
in Cities — Urges Cooperation 


The Museum News, published by the 
American Association of Museums, 
says that the association is desirous 
of promoting small museums, and mu- 
seums in small communities. A plan 
for a series of projects along this line 
was presented at the last meeting. 

The first step has already been 
taken. The manuscript of a Manual 
for Small Museums is practically com- 
plete and it will be published by the 
association in the near future. It is 
hoped that the manual may be the 
means of creating a demand for 
trained museum directors, and in an- 
ticipation of this result there will seem 
to be need for training directors for 
small museums, which is the second 
step. 

Plans have already been developed 
for fellowships and the establishment 
of a practicable peripatetic course to 
be given by various codperating mu- 
seums: 

If these plans are successful in cre- 
ating both a demand for trained di- 
rectors and a supply of candidates, 
there may be need for grants which 
will enable a small museum to em- 
ploy a director for three or five years 
in order to get its work started. Ef- 
forts to make such grants available 
constitute the third project. 

The success of any director, em- 
ployed under such a grant, would de- 
pend upon his ability to put the insti- 
tution permanently on a firm financial 
basis. The fourth project is therefore 
to make more extensive public sup- 
port possible from the city and county 
by securing uniform and improved 
state legislation. 

The final project aims to bring about 
state-wide and region-wide codpera- 
tion between museums, particularly 
with respect to traveling exhibits aud 
joint staff. 
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FRANK H. G. KEEBLE 

Frank H. G. Keeble died suddenly 
of an attack of apoplexy at his apart- 
ment, 507 Madison Ave., New York 
City, on Saturday, Aug. 19. 

For thirteen years Mr. Keeble had 
been associated with the American 
Art Association and had compiled 
many fine catalogues for their sales. 
His diversified knowledge of art ob- 
jects made him specially qualified for 
this work and he was an authority on 
English and early American furniture. 
Mr. Keeble was a frequent contributor 
to many of the foremost American 
Magazines. 


CHARLES SEDELMEYER 

Charles Sedelmeyer, noted art 
dealer, is dead in Paris at the age of 
88. Mr. Sedelmeyer had acted as 
agent for more American and Euro- 
pean art collectors than, perhaps, any 
other Paris dealer. He was born in 
Vienna. He retired from active life 
some years ago. 








STUDIO NOTES 

















H. Downes will spend the 
Italy. His headquarters 
Settignano at the Villa 


John I. 
autumn in 
will be in 
Elena. 

Caroline W. Pitkin has returned to 
her New York studio from Ogunquit. 

I. Maynard Curtis, who painted dur- 
ing August at Lake Tahoe, has re- 
turned to her studio in Carmel, Cal. 

Charles P. Gruppe is in Chicago, 
where he opened an exhibition at the 
Whipple Dunbar Galleries Sept. 10 
From there the show will go to the 
Milwaukee Art Institute. 

Elizabeth Cady Stanton is exhibit- 
ing a portrait of I. Kirchmayer, the 
well-known woodcarver, at her sum- 
mer studio at Silver Beach, where 
she has been painting portraits since 
June. She returns to New York this 
month and will move from the Gains- 
borough Studios to 1 Gramercy Park 
to be near Miss Beaux, as on Novem- 
ber 1 she will open the eighth season 
of The Portrait Class. Miss Beaux 
has recovered from her accident and 
will instruct the class again this year 

Margaret Lesley Bush-Brown 
been painting landscapes and _ por- 
traits during the summer at Lake 
George on Triuna Island where, under 
the benefactions of the late Mr. and 
Mrs. Spencer Trask, an artistic col- 
ony has been founded. Here are as- 
sembled painters, sculptors, novelists, 
poets and dramatists. 


has 


» 


Henry R. Poore has been engaged 
to lecture on composition by the 
Paramount School, a newly organized 


institution for “movie” actors and 
managers. Mr. Poore has also been 
asked to continue as instructor in 


composition at the 


Academy. 


Pennsylvania 


Dorothy Vicaji has returned to Can- 
ada after a holiday in England and 
France. She is at present painting 
portraits in Montreal. 

Violet Beatrice Wenner has rented 
the Pecorini camp on Upper Saranac 
Lake for the season. Among the por- 
traits she painted there was one of 
Harold McCormick of the Interna- 
tional Harvester Co. Baroness Wen- 
ner expects to return to her New 
York studio, 21 E. 57th St., in the fall. 

A rotary exhibit by six New York 
artists will be shown in the Middle 
West museums during the fall and 
winter, opening at the Kansas City 
Art Institute in October. The artists 
are Alphaeus P. Cole, Benjamin Eg- 
gleston, H. Vance Swope, Alethea H. 
Platt, Frances Keffer and Sara Hess. 

Eugene Higgins, 
painting in Ireland, 
returned on Sept. 6. 


who has been 
Spain and Italy, 


Oscar Fehrer will move to his new 
apartment in the National Arts build- 
ing about Oct. 1. He spent the sum- 
mer at Lyme. 

Henry R. Poore, who has been 
painting at Cornwall, N. Y., and 
Westchester Hunt, has gone to Lyme, 
where he is finishing his book, “Prin- 
ciples of Constructive Art,’ the third 
volume of his set 

Thomas L. Hunt is returning by 
motor to his home in California after 
a month at Gloucester. 

Alice Judson has been visiting Mr. 


summer at Gloucester. 

Louis F. Berneker is working in his 
Gloucester studio on two 20-foot mu- 
rals which are to be installed in the 
new Belmont Theater in New York. 

Will S. Taylor, who went abroad on 
a sketching trip in June, returned this 


week. He will go to his studio at 
Lyme for a few weeks. 

Paul Saling and James Goodwin 
McManus, who have been spending 


their third summer painting at Lyme, 
will shortly return to Hartford. 


Prizes for Sculptures in Soap 

The Art Center announces a _ na- 
tional small-sculpture competition 
among professional sculptors and stu- 
dents, with white soap as a medium. 
This is the second competition held 
by the Art Center, with the prizes 
presented by a manufacturing concern. 
A jury will present the prizes on Dec. 
1 at the Art Center. Two groups of 
prizes will be awarded. The profes- 
sional prizes consist of $300 for the 
first, $200 for the second, and $100 for 
the third. For students over fifteen 
and under twenty-one, $75 is the first 
prize, $50 the second, $25 the third. 
For students under fifteen, first, $25; 
second, $15; third, $10. 

Bernard Shaw in Stained Glass 

LONDON—Anticipating the day 
when George Bernard Shaw shall be 
canonized, Liddell Armstrong, the de- 
signer of stained glass, has introduced 
the Irish writer into a stained-glass 
window for an Ethical church in Lon- 
don. As the subject of the window is 
St. Joan, the inclusion of this latest 
exponent of the drama of her life, is 
quite in keeping, especially as another 
of her champions, Anatole France, is 
also represented. Mr. Shaw’s permis- 
sion was obtained through Dr. Stan- 
ton Coit, a leader in the Ethical move- 
ment and an old friend of the dram- 
atist’s. 


Wax-Mask Portraits a Fad 

LONDON—A new vogue has es- 
tablished itself in London—namely, 
that of having one’s portrait made by 
means of a wax mask. It has been 
inaugurated by a French sculptor, 
Charles Herman, and is being encour- 
aged by a number of society women 
eager for a new experience. Wax 
masks of the departed we have long 
had, but wax masks of the living are 
distinctly an innovation. M. Herman 
claims to have made in all 16,000 
masks of sitters. 


Museum Attendance in St. Louis 


ST. LOUIS—The City Art Museum 
reports an attendance of 311,644 for 
the fiscal year ending April 30, 1925, 
an increase of 8,749 over the previous 
year. The educational department reg- 
istered an attendance of 17,467, with 
514 talks given in the galleries. 





AN EL GRECO FOUND 
IN COLLEGE CHAPEL 





“St. Lawrence” by the Master Discov- 
ered in Spain After It Had Hung 
Unknown for Three Hundred Years 





MADRID—In 1600 Don Rodrigo de 
Castro, architect of Seville, died. In his 
will he left a picture of St. Lawrence by 
El Greco to the college of Monforte, in 
Galicia, founded by him. It was placed 
in the upper part of the reredos over the 
high altar, where it was identified last 
year as an amateur. 

The Duke of Alba, patron of the col- 
lege, had it cleaned and rebacked. It is 








v4 


one of the most interesting of El Greco’s 
paintings, done on his arrival from Italy 
shortly before he executed his master- 
piece, “The Burial of Count Orgaz,” now 
hung in Santo Tome at Toledo. 

Finding a new Greco is always re- 
markable and that a splendid picture by 
Domenico Theotaeuopuli should have 
hung for three centuries in full view of 
the mass attending public in a college 
chapel without being recognized till re- 
cently is most extraordinary. Yet such 
is the case. 

This St. Lawrence shows El Greco’s 
most interesting characteristics to the 
full. The intensity of expression is al- 
most morbid, while the technique of the 
painting of the complicated texture of 
the tunic of gold and silver tissue the 
Saint is wearing is marvelous. 





MARCEL BERNHEIM & CO. 


2bis RUE DE CAUMARTIN, PARIS 
(Half way between the Opera and the Madeleine) 


MODERN PAINTINGS 


BARBIZON SCHOOL 


IMPRESSIONIST SCHOOL 


CONTEMPORARY SCHOOL 








NAZARE-AGA 


Persian Antiques 


3, Avenue Pierre Ier de Serbie 
Paris 














L. CORNILLON 
Mediaeval Art 


89 Rue du Cherche-Midi and 
21 Quai Voltaire, PARIS 














BOIN-TABURET | 


Fine objects d’art 
of the XVII & XVIIIth Century 


11 Boulevard Malesherbes, Paris 

















J. FERAL 
Ancient Paintings 


7 RUE ST. GEORGES 
PARIS 


J. CHARPENTIER 
OLD PICTURES 
WORKS OF ART 
76 FAUBOURG ST. HONORE, PARIS 
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Chas. Kaufmann 


Ancient Tapestries, Point 
Old Paintings, High Antiquities 
23 Faubourg St. Honore, Paris 





Rare Prints 


Rue de Chateaudun, 39 Bis, Paris 











Tune 




















KALEBDJIAN BROS. 


CLASSICAL OBJECTS 
OF ART 
12 Rue de la Paix and 21 Rue Balzac 
PARIS 











J. MIKAS 


Greek, Roman & Egyptian 
Sculpture 


229, Rug ST. HONORE, PARIS 

















BING @® CO. 
Wlodern Tylasters 


20 bis, Rue la Boétie, PARIS 

















R. LERONDELLE 


Packer and Agent 


for the Carnegie Institute, Pittsburgh, 
the Art Institute of Chicago, ete. 


76, Rue Blanche, Paris IX. 























CHARLES POTTIER 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum, 
New York 























LE GOUPY 


Rare Prints 
Drawings— Paintings 


5, Boulevard dela Madeleine, Paris 














CHARLES BRUNNER 


High Class Paintings 
by the Old Masters 


11 rue Royale, Paris, VIII 


Purveyor to important Museums 


























Gothic and Renaissance 


Works of Art 


-M.&R.STORA 

















Paris, 32 BIS Boulevard Haussmann 
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E. LARCADE 


Art Objects of High Antiquity 


140 Faubourg St. Honore—17 Place Vendome 











Leon MARSEILLE 


16, rue de Seine, Paris 


MODERN PAINTINGS by 
BOUSSINGAULT 
DUNOYER DE SEGONZAO 
DE LA FRESNAYE 
LOTIRON LUCE 
JEAN MARCHAND 


ARE, 
P. SIGNAC, VALDO 








R. G. Michel Gallery 


17 QUAI ST. MICHEL PARIS V 


Original Engravings and Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Méryon, Millet Redon, Renoir, 

Whistler, Zorn, etc. 


Catalogues on application, 











MARCEL GUIOT 


4 Rue Volney Paris 
(near the Opera) 


RARE PRINTS 
by old and modern Masters 
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PICTURES 





of antique 


20 Hanover Square 








The Late V 


iscount 


Leverhulme’s Collection 


Sixteen Days’ Sale by Auction 


in the Family Mansion 


The HILL, HAMSTEAD HEATH, LONDON 


On the First Five Days: 


about 750 works of the highest importance, many 
well-known examples of Constable, 
Goya, Frans Hals, Josef Israels, Lawrence, Millais, Morland, Opie, Orpen, 
Raeburn, Rossetti, Rembrandt, Reynolds, Turner, Troyon, de Wint, Watts, 
and other artists, water colour drawings, mezzotint and coloured engravings, 
followed by seven days’ sale of the 


ENGLISH FURNITURE 


Probably the finest private collection in England. Many of the Stuart and 
Georgian pieces by John Kent, Chippendale, Sheraton and Hepplewhite are 
well known to Connoisseurs, 


CHINESE PORCELAIN 


lish China; Italian bronzes, Persian carpets and rugs, about two hundred lots 


of the 


Eighteenth Centuries. 


and white Nankin, Eng- 


Seventeenth 


including the finest blue 


NEEDLEWORK PICTURES and 
TAPEST RY old and Modern English 


Gainsborough, 


On Monday, October 12th and the following days: 


three days’ sale, books on 


unique series of old English Humorous Drawings and Caricatures, an early 
sketch book of Geo. Cruikshank, works on History, Economics, Technics 
and general literature including many first editions and other interesting 


and rare objects. 


The above sales will be followed in November by the dispersal of 


The Contents of one of the late Nobleman’s 


The Bungalow, about 13 miles from Man- 
chester. These include fine antique Furni- 
ture, Pictures, Tapestry, Needlework, etc. (seven days’ sale). 


and 


Country 


10/6d each. Plain copies 2/6d each. Private view at Hampstead, September 
28th to October 2nd. Public view October 5th to October 9th. Catalogues 
may be had of the Auctioneers. Messrs. 


Houses. 


* * * * 


Illustrated separate editions of the Pictures and the Furniture may be had price 


KNIGHT, FRANK & RUTLEY 


silver. The Library, 


art and Decoration, an 


LONDON, W. I. 














A Cleveland Artist’s Picture in the Brooklyn Water Color Show 


“SCHOONER IN FOG” 


The artist is one of the group of Cleveland water colorists whose work is attracting attention. 





Courtesy of the Brooklyn Museum 
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By FRANK N. WILCOX 


The show at the Brooklyn 














Museum was held last spring. 
Besnard, Dulac and others of the|trating the Romance of Amir Ham- 
BROOKLYN MUSEUM French, English, Scandinavian and] zah, a collection of fabrics from Java 
ADDS MANY EXHIBITS] Russian schools. Newly installed] and the Island of Soemba, and a col- 
works in bronze, marble and terra]lection of Chinese furniture. 


Accessions in 1924 Included 56 Paint- 
~ , 
ings—Statue of Tut-ankh-Amen’s 
Father-in-Law Among Acquisitions 


The report of the Brooklyn Mu- 
seum for the year 1924 states that the 
Museum’s accessions include fifty-six 
paintings, and a large number of ob- 
jects of sculpture, textiles, furniture 
and miscellaneous objects. 


Among the paintings are works by| 





James Sharpless, J. Wollaston, Ar-| 
thur B. Davies, George Bellows, | 
Charles Demuth, Frederick W Kost, | 


Kenneth Frazier, Childe Hassam, Wil-| 


iam Hunt and Claggett Wilson, while | : ots ‘ 
the foreign artists represented include| include nine Indian paintings illus- 


cotta are by Ivan Mestrovic, Louise 
Ockse, Morel, and William O’Dono- 
van. 

By gift and purchase the Museum 
has received acquisitions to its collec- 
tion of Italian and American furniture, 


including the interior wood trim of 
the XVIIIth century house from 
Elizabeth, N. J., and a mahogany 
desk, formerly the property of 


Thomas Sully. 

Through the Egyptian Exploration 
Society the Museum has received an- 
tiquities including a unique modeled 
statuette of King Akhenaten, father- 
in-law of Tut-ankh-Amen. Acquisi- 
tions to the department of ethnology 





On the opening of the new wing, 
Italian decorative art will have a gal- 
lery to itself, and the arts of India, 
China and Japan will have an ex- 
panded installation, while the art of 
the Near East, including the countries 
of the Balkans, will have galleries of 
its own. 

Last summer the director, Mr. Fox, 
obtained from Sweden, Norway and 
Denmark many objects illustrating 
Scandinavian culture, which will also 
be given a separate installation. 

The Children’s Museum reports an 
attendance of 162,000. Visitors from 
Africa, Asia, South America and Eu- 
rope have come to Brooklyn to study 
the first Children’s Museum. 





NEW SAN FRANCISCO 
MUSEUM IS GROWING 


Notable Gifts and Loans Draw Great 
Crowds to the Great California 
Palace of the Legion of Honor 


FRANCISCO—The record of 
work of the California Palace of 
the Legion of Honor since its open- 
ing on Nov. 11 (Armistice Day) has 
been, as one critic said, “astounding.” 
The attendance for the great French 
inaugural was over 313,000. Seventy- 
four sales were made. 

After the inaugural loan was 
shipped back to France, there was 
held in the Museum an exhibition of 
the work of the San Francisco Art 
Society. This from a record of at- 
tendance and sales was also satisfac- 
tory, and the local artists were all 


SAN 
the 


| more than pleased. Twelve sales were 
| made from this show. 


Then came a great group of the 
works of Anglada y Camarasa, which 
occupied one of the large galleries 
and which attracted great crowds. 
There followed the Cizek exhibition of 
the work of Viennese children, which 
drew enormous crowds. 

During all of these exhibitions, prome- 
nade lectures were given by the direc- 
tor, Cornelia B. Sage Quinton; the 
assistant director, Major William 
Warren Quinton, and assistants, as 
well as by prominent visitors from 
other cities. Professors from the Uni- 
versity of California assisted in every 
way and Dr. Kollar of Vienna gave 
several lectures on the Cizek exhibi- 
tion. 

Up to the present time, 471,000 
people have visited the galleries since 
the opening. The city of San Fran- 
cisco voted $70,000 for the mainte- 
nance of the building for the first 
year, and the directors have been re- 
appointed. 

On display now is a group compris- 
ing 128 paintings, principally old mas- 
ters, and a room of jades, and twenty- 
seven cases of Egyptian jewelry, Chi- 
nese snuff boxes, Chinese porcelains, 
Greek vases, and other art obiects. 
This collection was loaned by T. B. 
Walker of Minneapolis and was se- 
cured through the efforts of Herbert 
Fleishhacker, president of the board 
sf trustees, who is also president of 
the Park Commission. 

Many important gifts 
presented to the Palace. Those from 
the French government include four 
Gobelins tapestries, a number of won- 
derful pieces of Sévres, and 101 photo- 


have been 


graphs of the ancient monuments of 
France. The Misses Alma and Doro- 
thy Spreckles have given a collection 
of Tanagra figurines. Little Adolph 
Spreckles, Jr., has given quite a re- 
markable collection of Egyptian ob- 
jects, and the Queen of Greece has 
presented four cases filled with Greek 
vases and antiquities. 

Loans to the Museum include a 
very celebrated collection of Rodins, 
numbering 35, by Alma de Bretteville 
Spreckels, who has also lent one room 
of sculptures by Arthur Putnam, a 
room of the work of Théodore 
Riviere, and several cases containing 
medals by Victor Peter and Pierre 
Roche. 

A room, principally American, con- 
tains seven Childe Hassams, five 
Weirs, three Albert P. Ryders, and 
other valuable works which belong to 
Colonel Erskine Scott Wood. The 
directors are now installing an Ori- 
ental Room which will be filled with 
valuable Chinese, Japanese, and Ko- 
rean gems of art borrowed from gen- 
erous collectors. 

A room of Peruvian Primitives and 
XVIIth century furniture from Lima, 
Peru, has also been loaned by Com- 
mander and Mrs. Frank Barrows 
Freyer. The glorious pipe organ, 
given by J. D. Spreckels of San Diego, 
brother of the donor of the building, 
is heard every afternoon and is a most 
important feature. 

3efore long the Little Theatre will 
be opened and the tea room, which is 
furnished almost like a room in the 
Palace at Versailles, will also be avail- 
able to the public. 


Craske’s Bronze at Gloucester 

GLOUCESTER—Leonard Craske’s 
“The Man at the Wheel,” a 10-foot 
bronze figure, was unveiled at Glou- 
cester with elaborate ceremonies on 
Aug. 23. The statue is advantageous- 
ly placed, facing the harbor on the 
new water front, and was erected in 
memory of fishermen lost at sea. The 
inscription reads simply “They That 
Go Down to the Sea in Ships, 1623- 
1923.” 


Gage to Do a Cabrillon Monument 


SAN DIEGO—Robert Merrell Gage 
has been commissioned to design 4a 
monument to Cabrillo, founder of this 
city. The Native Sons of the Golden 
West are to build the monument on 
federal government land at Point 
I.oma at a cost of $100,000. Before 
anything can be done, however, the 
United States government must pass 
on the design for the monument. 
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St. Louis Acquires a 


“HEYMAN 


DULLAERT” 
Courtesy of the City Art Museum, St 
Although this painting was for a time attributed to Ferdinand Bol, its present attribu 


tion is wm accordance 
collection, London 


with the earl 
Dullaert 


wes @ 


pu al 





authorities. Jit was 


Portrait by Koninck 


By PHILIPS KONINCK 


Louis 


formerly in the Neville-Cooper 


were Bol and Konwck, 


of Rembrandt, as 


and Dullaert was also a poet 


BRANGWYN GENEROUS 
TO HIS NATIVE CITY 
Offers Works from His Brush Valued 


at £22,000 for a Room in Na- 
tional Museum at Cardiff, Wales 





LONDON—An offer has been made 
to the National Museum of Cardiff 
by Frank Brangwyn of a number of 
works from his brush, amounting in 
value, it is estimated, to about £22,000. 
Mr. Arthur Howell, of St. George’s 
Gallery, represents him in the matter, 
and the Museum trustees are meeting 
to consider the matter. 

It is Brangwyn’s desire that the 
works, which comprise cartoons and 
smaller paintings, should be placed in 
a separate room to be known as the 
Brangwyn Room. The artist is a na- 
tve of Cardiff, like Mr. Howell 

One of the offered works is a large 
Cartoon carried out in the first in- 
Stance for a church in Leeds: How- 
ever, when Brangwyn journeyed to 
that town to arrange a suitable place 
in which to hang it, he came to the 
conclusion that the air of that city 
would soon act detrimentally on his 
canvas, and he eventually carried out 
his design in mosaic. The value of 
this alone is estimated at £10,000. 
Woodcuts, lithographs and architec- 
tural designs will also be included in 
the gift. 

It is not generally known that a 
number of the churches rebuilt in the 


devastated areas of Belgium and 
France are being decorated after 
Brang wyn’s designs —L. G.-S. 





VANDAL GETS PARTS 
OF RARE TAPESTRIES 
Cuts Off Sections of XVth Century 


Weaves That Duchess of Saxe- 
Weimar Was Sending to a Buyer 


BERLIN—A 


Duchess of 





ago the 
sold two 
valuable Gothic tapestries to a private 


time 
Saxe-Weimar 


short 


These 
among the art works of national value 
which are not allowed to leave the 
country. On their way to Cologne 
parts of these tapestries were cut off 
by an unknown vandal. 


collector in Cologne. are 


The repetition of the same motive 
on these weavings makes it possible 
to put together the cut-off parts to 
form a third tapestry, which the thief 
very probably will try to take out of 
the country with the purpose of sell- 
ing it abroad. However, it will be 
difficult to carry through such a trans- 
action, seeing that international laws 
force any purchaser to restore such a 
stolen item to its former owner. 


The mutilated tapestries have been 
brought to Berlin and given in charge 
of Director Demmler, of the Kaiser 
Friedrich Museum. They are in ex- 
cellent state of preservation, and the 
figures are wel] set off from the deep 


red of the background, which is in 
harmony with the dark blues and 
greens of the texture. Represented is 
a “Minnecastel” besieged by bar- 


The tapestries 


barians and monsters. 
date from the X Vth century.—F. 7 


ART TAXES, TARIFFS | 
HIGH IN GERMANY 


Dealers at Their Annual Meeting in 
Munich Ask Government for Relief 
—Also Decide to Reduce Prices 


MUNICH—tThe society of German 
dealers in art and antiques held its 
Munich. The 


cussion was conceined with the diffi- 


annual meeting in dis- 


culties of the present situation on the 


art market. The purchasing power of 


the greater part of the population has 
the 
makes it difficult to obtain credit, and 
but 
capped by the high turnover taxes. 

The reduction of the luxury tax 
from 15 to 10 per cent is not suffi- 
cient, and the complete abolishment 
of that unfair measure has been asked 
in a petition to the ministry of finance. 

The necessity of promoting the ex- 
portation of art objects from Germany 
to foreign countries is emphasized. 
Import and export restrictions ought 
to be abolished, and stress was laid 
upon the clatn of ample consideration 
of the art trade’s necessities on the 
part of the government, especially with 
regard to commercial treaties. Eng- 
land and Switzerland have already 
granted facilities for the importation 
of art objects from Germany. 

Much interest was also given to the 
question of prices in the art trade. The 
difficulties of the economic situation 
in the whole of Europe make a re- 
duction of prices necessary. The pri- 
vate collector in Europe is unable to 
dispose of larger sums, and for the 
sake of a revivifying of business it 
seems imperative to keep prices within 
the limits of the purchasing classes 
The expected improvement in Eu 
rope’s commercial situation will surely 
have its effect on the art trade.—F. T 


vanished, shortage of money 


last not least the trade is handi- 


Epstein Portrays Intellectuals 

LONDON—At one time Epstein 
drew the majority of his models from 
among the Bohemians of Chelsea. 
Now he is turning more and more to 
the intellectuals. The bust of Cun- 
ningham Grahame, exhibited at the 
Leicester Galleries a year ago, was 
one of his finest successes; now he is 
engaged on a bronze of Sybil Thorn- 
dyke, the actress of the intelligenzia, 
and his next work is to be a head of 
Margaret Kennedy, author of “The 
Constant Nymph.” 


F. B. Kelley Opens a Pottery 
SILVERMINE—Frank B. Kelley, 
after teaching a course of ten weeks 
in pottery at the Silvermine Guild of 
Artists, has bought a house in Silver- 
mine and is opening his own pottery. 


The pottery will be called “Reuss 
Pottery” after his mother, whose an- 
cestors came from Strasbourg and 


were potters in that city. Paintings 
of Frank B. Kelley were also exhib- 
ited in the Silvermine artists’ exhibi 
tion. 


To Sell Two Rembrandt Drawings 


Mrs. A. L. Bird, who lives in St 
Alban’s, L. I., visited Tie Art News 
office this week to say that she has 


two rare drawings by Rembrandt. She 
calls them “drawings in oil,” rather 
than paintings, and says she bought 
them twenty-five years ago at the 
William E. Burton sale in New York. 
They are entitled “The Last Supper” 
and “The Washing of Peter’s Feet.” 
She wiil offer them at auction this 
fall 


| 

Eight New Panels by Brangwyn | 
JEFFERSON CITY, Mo.—Eight | 
new panels by Frank Brangwyn have | 
been installed in the Capitol. They| 
are in the form of panels in the lower | 


] 
dome. The subject of four of them is} 
the encounter of early man with the | 
elements, the other four his develop 


ment of the sciences. The panels were 





placed on view late in June 


“ABRAHAM LINCOLN” 


Courtesy 





By DOUGLAS VOLK 


of ihe Detroit Institute of Arts 


This was among the most admired works shown in the recent exhibition of 


contemporary 


American painting in Detroit. 








Prizes for Wall Paper Designs 
Prizes of $1,000, $200 and $100 for 
wall paper designs are offered by the 


\rt-in-Trades Club. Funds for the 
prizes will be furnished by Robert 
Griffin. Prize-winning designs are to 


become the property of the Robert 
Griffin Company. Designs should be 
rendered in water color or oil, prefer- 
ably in the former. Prizes will be 
awarded March 1, 1926. Information 
will be furnished entrants by Secre- 
tary George E. Clark, 34 E. 38th St. 





Hawthorne Statue for Salem 
BOSTON—The officers of the "“Haw- 
thorne Memorial Association, Inc., an- 
nounce a subscription drive for the 
Hawthorne memorial fund for $20,000. 


Already half of this sum has _ been 
raised. Subscribers include school chil- 
dren. The statue of Nathaniel Haw- 


thorne, by Bela Pratt, now in front of 
the Boston Museum of Fine Arts, will 
be placed in Hawthorne Boulevard, 
Salem, the birthplace of the noted ro- 
mancer. 
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THE CHICAGO JURY PLAN 


There never will be the ideal art 
jury nor the ideal any kind of a jury, 
because ideality would mean pleasing 
everyone, and it is impossible to hang 
a picture or a human being and not 
displease someone. 

The plan proposed by the Chicago 
Galleries Association, 
artist and lay 
the order of 
leries, with a difference, is 
step in the direction. It will 
make almost “packed” 
jury, which is often synonymous with 
a picked jury, when a jury is picked 
by a small group. It is, the 
adoption of the jury-box or jury-wheel 
system used by courts in both crimi- 
the 





which combines 
somewhat on 
the Grand Central Gal- 
least a 


members 


at 
right 
impossible a 


in brief, 


nal and civil cases, to be 
obtained by a wide correspondence 
previous to the drawing. Well-known 
colletors and connoisseurs as well as 
artists will be asked to 
names, which will be drawn by lot in 
the presence of a sufficient number of 
persons to guarantee fairness, 

The usual dodging of jury service 
should largely be done away with by 
this system, for, unlike the names 
from which legal juries are chosen 
these will have been furnished by per- 
sons who have indicated in advance a 
willingness to serve. If a jury com- 
posed entirely of laymen be drawn, 
the majority of artists would have less 
to fear than from a jury of profes- 
sionals. And if a list of artist-jurors 
be selected—well, it will doubtless be 
better than the jury that has been 
carefully hand-picked, with “Now it’s 
our turn” as its secret slogan. 


names 


lend their 





THE LUXURY TAX 


If the art dealers of this city or 
country were well organized they 
could act together now in an impor- 
tant matter. Even with the tentative 
organization headed by Mr. Montross, 
there is opportunity for much needed 
action. The luxury tax of 5 per cent, 
which has long retarded the sale of 
art works, is still on the statute books. 
Year after year, there have been 
feeble, half-hearted attempts to repeal 
this tax, but the art world, so impor- 
tant in the aggregate, but so futile in 
the expression of any individual rep- 
resentative, has not yet succeeded in 
abolishing this tax. 

Taxes of many kinds have been re- 
pealed, and many others are to be re- 
pealed, as a result of the 
ment’s lessening need of revenue. 
War and art are far apart, and nearly 
seven years 


govern- 


have passed since the 


were united effort on the part of the 
art dealers of New York City alone, 
or even a single 


a delegation, repre- 


sentative could go to Washington and 





convince a congressional committee 


of average intelligence that art should | 
be regarded as a necessity, rather 
than a luxury in any civilized country. 

In Germany the organized art deal- 
ers are working against special taxes 
restrictions which weigh 


The 


long been organized. 


other 
the 
have 


and 


upon art world art dealers 


there In 
France the art dealers are organized, 
and in England they are organized. 
It is that country like | 


this, which was founded upon the idea 


strange in a 


that in union there is strength, the 
art dealers, who are relatively more 
powerful in combination than they 


are in any other country, should re 


main so long without a_ cohesive 


organization. 


Dr. Christian Brinton Praises 
Progress of Art Under the Soviets 


MOSCOW —Dr. Christian Brinton, the 
American art critic, now on a visit to 
the Soviet Union, has visited the Tret- 
yakov, Stchukin, Morazov, and other gal- 
leries and museums of Moscow. In an 
interview with a staff member of Vetch- 
ernaya Moskva, Dr. Brinton spoke of the 
impressons gained from his inspection of 
the art treasureries of Moscow: 

“I have visited fifteen different coun- 
tries,” Dr. Brinton said, “but nowhere 
did I see such profound interest in art and 
culture as in the Soviet Union. Culture 
in this country does not constitute the ex- 
clusive pastime of the few, of the upper 
crust of society, but is the every-day oc- 
cupation of the great majority of the 
population. In England, France and 
othe countries, where I visited the mu- 
seums and exhibitions, culture is sepa- 
rated from the life of the people, whereas 
here the development of culture grows 
hard in hand with the growth of po- 
litical education among the masses. 
pleased to see in 
bare-footed students. 
rhis spectacle afforded me far greater 
pleasure than that of elegantly attired 
ladies, wandering with a _ bored air 
through the museums of the West. I was 
more delighted to see in your art galleries 
and museums the bare feet of the visitors 
who are evidently endowed with studious 
minds than the fashionable footwear of 
the tourists strolling through the Euro- 
pean museums, with emptiness in their 
minds.” 

In conclusion, Dr. Brinton declared 
that the achievements of the Soviet Union 
in the domain of culture should furnish 
an object lesson to the nations of Eu- 
rope, and that he would from the bottom 
of his heart recommend one and all to 
pay a visit to the new sources of new 
culture in Russia. 

Dr. Brinton has taken a number of 
photographs of pictures contained in the 
Moscow Galleries, which he _ intends 
using as lantern slides in connection with 
his forthcoming lectures in America. 

On his way home, Dr. Brinton went 
to Leningrad to study the art collections 
in that city. 


“I was particularly 
your museums the 


Rains Galleries to Conduct the 
Season’s First Important Auction 
The Rains Gallery, 3 East 53d Street, 
opens an 
one 


art auction auspiciously with 
of the finest collections of house- 
hold furniture and decorative effects that 
has just come to their rooms. It comes 
from the Fifth Avenue mansion of one 
of New York’s fine old families and is 
now on exhibition at the Rains Gallery, 
prior to this sale there, which will begin 


Thursday, Sept. 17, and continue until 
Saturday, Sept. 19, at 2.15 P. M. each 
day. 


There are tapestries and rugs worthy 
of a collector’s interest and over 150 
pieces of silver, many bearing the Tif- 
fany mark as of over 65 years ago, when 
they were located in lower Broadway. 


Other articles in this magnificent col- 
lection include: Period furniture, French 
mahogany bedroom suites, French and 
American hall clocks in splendid working 
condition, over 20 pairs of fine heavy bro- 
cade portieres, needlework firescreens, re- 
ception room suites, miniature cabinets, 1i- 
brary tables, rare Chippendales, black 
lacquer tables and chairs, gorgeous com- 
modes, authentic bronzes, and many small 
fine occasional pieces of rare quality. 

At the same time the private collec- 
tion of Mrs. H. Fish, consisting of Flem- 
ish Brussels Renaissance and Verdue tap- 
estry, will go on auction. 

Mr. S. G. Rains, whose galleries were 
the scene of important sales last season, 





SILVER-GILT CUP WITH COVER 


Courtesy of the 
richly 
bequeathed to the 
1924. 
the 
and 


Seven examples of the 
the collection 
who di d im March, 
modeled figures of 
and lion mas?*s, 


its riot of 





decorated work of Paul Lamerie 
Museum by 
The outstanding piece is this cup, 
infant Bacchus with grapes and a 
jJlowers, 


4 
By PAUL LAMERIE 


Metropolitan Museum 


were 


Alfred Duane 


among 
Pell, 
with its boldiy 
wine-vat, ws satyr 

and intertwined 


Rev. 


the 


scrolls, shells, 


grape vines. 








Shall Greece Regain the Elgin Marbles ? 


From the Christian Sctence Monitor 

LONDON —A 6=ssituation bristling 
with dramatic possibilities has shaped 
itself in, of all unlikely places, that 
section of the British Museum con- 
cerned with the Greek and Roman re- 
mains. The centerpiece of the prom- 
ised drama is what are known as the 
Elgin Marbles; the dramatic question 
being whether they shall remain in 
Bloomsbury, or be returned to where, 
rightfully, they belong, to the Acrop- 


olis of Greece—a question that has 
often been posed in the past, but 
which has now taken on an immi- 
nence and urgency since the Greek 


government, at the close of last year, 
announced its noble intention of en- 
deavoring to restore the Parthenon, 
as far as humanly possible, to its pris- 
tine splendor. 


Since that esthetic impulse from 
modern Greece was felt through the 
world, there has been no peace in 


Bloomsbury, and there is every pros- 
pect of the question becoming a na- 
tional one if the agitation for the re- 
turn of the Parthenon sculptures, as 
now voiced by Mr. Theodore Fyfe, of 
the Cambridge University School of 
Architecture, and Mr. Courtenay Pol- 
lock continues at its present pace. 
The world is aware that the most 
sublime of all the sculptures of the 
Parthenon, that imperishable memo- 
rial to Pericles erected on the Acrop- 
olis in the middle of the Vth cen- 
tury by the sculptors Pheidias, Ictinos 





and Callicrates, were brought to Eng- 
land in 1800 by Lord Elgin, then Am- 
bassador at the Porte. For a century 
these sculptures have ranked among 
the greatest show pieces in the Brit- 
ish Museum, the shrine of sculptors 
from all parts of the world; for in 
them, for the first time in human his- 
tory, the sculptor reached the height 
of his art, achieving anatomical truth, 
freedom in the expression of pose and 
movement, idealized beauty and dig- 
nity of form, and a lifelike richness 
and complexity. 

There are many versions as to how 
and why these sculptures were ever 
brought to England, each story being 
colored as variously, as Lord Elgin is 
referred to as the greatest archeologi- 
cal benefactor of his times, and as the 


most outrageous “vandal.” The or- 
thodox story, as it was told to the 
writer by Mr. H. B. Walters, one of 


the keepers of the Greek and Roman 
remains, is that when Lord Elgin 
came on the Acropolis he found the 
sculptures decaying from mutilation 
and neglect; whereupon, actuated, you 
are to assume, by the desire to pre- 
serve these sublime memorials for 
posterity, and the conviction that 
Bloomsbury was a much safer place 


for them than the Acropolis, where 
they were reared 2,500 years ago, 
bought the “lot” for £50,000 and 
shipped them to England. After a 


parliamentary inquiry into the matter, 
Lord Elgin’s shipload was bought for 





biting an attack was made on Lord 
Elgin at the time that he was com. 
pelled to write a “vindication” of his 
“vandalism.” The agitation, ‘oe 


was not allayed and, since 1800, 
regular intervals, obloquy and aban 
have been leveled at the authorities 


of the British Museum for retaining 
Lord Elgin’s haul. 

The writer has elucidated one of 
two pertinacious points from these 
floods of rhetoric and righteous jn- 
dignation released from time to time 
during the last 100 years, one of the 
most pointed questions being: Is not 
the Parthenon to Greece what the 
Louvre is to Paris, the Vatican to 
Rome, and the Tower to London~ 
the very symbol and center of the 
Greek Nation, the repository of her 
glorious past? Then, does any na- 
tion dare withhold from Greece the 
most beautiful and irreplaceable of 
those monuments which once adorned 
her chief temple to Athena? 


Again it was asked: Did not Great 
Britain accept the moral stewardship 
of these sculptures until such a time 
as Greece might regain strength and 
freedom herself to protect them? And 
has not that time come? And further: 
Did not Lord Elgin “buy” these sculp- 
tures when Greece was esthetically in. 
sensible under the dominion of the 
Turk? With the recent declaration 
from the Greek government, however, 
came the most pointed of all ques- 
tions yet presented to the British Mu- 
seum authorities, namely: How can 
Greece, with the best intentions in the 
world, possibly restore the Parthenon 
when the very essence of its beauty 
is now on show in the British Mu- 
seum? (Visitors to the Elgin Room 
in Bloomsbury will recall that it con- 
tains all the remains of the Pediment 


sculpture of the Parthenon; the Me- 
topes, which relate to the fabulous 
tattle of the Lapiths and Centaurs; 


the famous Parthenon Frieze, meas- 
uring 423 feet in length, which em- 
blazons the great Panathenaic Festi- 


val of ancient Athens, as well as many 
other fragments.) 

The situation, you will perceive, is 
not without a certain irony, as well as 
many dramatic possibilities. Actually 
Great Britain may be precipitated into 
making a quixotically generous inter- 
national gesture. And if the Parthe- 
non sculptures should be loaded for 
Greece, where undoubtedly they be- 
long, consider what such a step might 
reasonably provoke. Might not Egypt 
most justly signal France from across 
her sandy wastes for the Luxor Col- 
umn which, since time immemorial, 
stood before the great temple of 
Thebes commemorating on its sides 
the great achievements of Kameses 
Il? That is a national symbol, if 
ever there was one, and it is common 
history how despicably that monu- 
ment was stolen from Egypt, and pre- 
sented to Louis P hilippe, who, in 1836, 
erected it in the Place de la Concorde. 
Consider also the catalogue of most 
just demands that Italy might make 
of Europe, and the whole world. 

However, and even if the British 
Museum is allowed to hold fast to 
what it already there is a 
significance about this present contro- 
versy raging over the Elgin marbles— 
signs perhaps of a very different in- 
ternational conscience since the times 
of Napoleon, for example, and other 
famous and infamous looters of his 
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will conduct this sale. 


A Schofield Painting presented to the Los Angeles Museum 





“AUTUMN IN CORNWALL” 


By W. ELMER SCHOFIELD 


Courtesy of the Los Angeles Museum 


One of the group of pictures recently 
given to the Los Angeles Museum by 
Mr. and Mrs. William Preston Har- 
rison is this characteristic work bY 
Schofield. It will be hung in the 
Harrison Gallery. 
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Despite the fact that the exhibition 
of French Landscape Painters from 
Poussin to Corot is now at an end, it 
is worthy of further notice for both 
by its quality and by the number of 
works contributed, it was the most 
important item in a season unusually 
rich in artistic events. 

The essential point in exhibitions of 
this kind is to provide an opportunity 
for art-lovers not only to admire iso- 
lated masterpieces, but to see them in 
juxtaposition, grouped in a_ certain 
order according to style and period, 
and to permit of the study and com- 
parison of works that are as a rule 
widely dispersed, their homes being at 
the four different points of the com- 
pass. A large number of those 
brought together in this case came 
from a long distance, and were pro- 
cured under the greatest difficulty. 
Many were culled from the most fa- 
mous collections of amateurs and 
picture dealers; some traveled from 
\merica, others from Italy, Spain, 
Holland and England, among them 
being the two Watteaus and the 
“Parnasse” of Poussin lent by the 
Prado, and the drawings of Claude 
Lorrain lent by the King of England. 

We have already mentioned, and 
we should like to repeat, that it was 
due to the late Mr. Lapauze, the cura- 
tor of the Petit Palais, that this splen- 
did exhibition was organized. His 
diplomacy, his power of persuasion, 
and his skill in operations of this na- 
ture were unequaled. It would only 
be just, however, to acknowledge at 
the same time the important part 
played by his two devoted and compe- 
tent collaborators: Messrs. Fauché 
Magnan and Groukowski, and to re- 
call the fact that M.’Groukowski has 
now been entrusted with the curator- 
ship of the Petit Palais, as the suc- 
cessor of M. Lapauze. 

Due recognition having thus been 
rendered to the memory of one who 
was the author of this exhibition, it 
perhaps be permitted to point 
out that the program was somewhat 
limited, and that it would have been 
a distinct gain had it not been nar- 
rowed down to French art. Whoever 
has studied the evolution of the ap- 
preciation of landscape and the devel- 
opment of this sense in art must have 
been struck by the tardiness with 
which it made its appearance, and by 
the relatively restricted role played 
by French art at certain periods— 
particularly in the XVIIIth century— 
in this development. Giorgione seems 
to have been the first to give proof of 
a nature sense in the artist, to reveal 
that he is capable of being moved by 
landscape, no longer considering it as 
a mere background but as one of the 
constitutive elements of the picture. 
\lthough comparatively little known 
in this aspect, Durer left water colors 
which reveal a close observation, and 
a delicate and exact feeling for land- 
scape. The case of Joachim Patinier 
proves that in Flanders already in the 
XVIth century the sense of the 
beauty of nature existed, and Brueug- 
hel the Elder is a wonderful landscape 
painter. A little later, Herculus 
Seghés, a friend of Rembrandt, shows 
himself to be a landscape artist of no 
mean order, and Rembrandt himself 
has left us etchings that are perfect 
landscapes. 

It was reserved to Holland to form 
the first school of landscape painters 








properly speaking, a school that pro- 
duced particularly brilliant and varied 
work, that abandoned the classic and 
conventional landscape and gave itself 
up to the direct study of nature. Two 
centuries later the English of the end 
of the XIXth century, and later the 


French of the Barbizon school, took 
up this direct nature study at the 
point where the Dutch masters had 
left it. It is not possible to make a 
genuine study of the history of land- 
scape in art without pausing at the 
English masters who were thé real 
inventors of modern landscape paint- 
ing. But it is not my object here to 
describe the evolution of this form of 
art, though I am greatly tempted to 
do so, and, as far as I know, it has 
not yet been done. It would, how- 
ever, require more space and leisure 
than I have at my disposal, and my 
present mission is merely to give a 
brief account of an _ exhibition of 
French landscape painting. 

The title of this exhibition, “From 
Poussin to Corot,” indicates the boun- 
daries assigned to it by its organizers. 
Perhaps this title, which would go 
very well on the cover of a book, is 
not so well suited for an exhibition 
whose aim would seem to be all- 
embracing. French landscape paint- 
ing appears rather to begin with Jean 
Fouquet and his illumination of the 
Book of Hours of the Duke de Berry, 
than with Poussin, and the exhibition 
would certainly have profited by being 
extended up to the end of the XIXth 
century. But taking it as it is, it 
nevertheless remains full of interest 
and abundantly instructive. 

For the first time it has been pos- 
sible to study Poussin and Claude 
the two masters who predominated in 
the French XVIIth century—in a 
number of choice examples. Nicolas 
Poussin, who for the last few years 
has been reinstated in a place of hon- 
or by the young painters, is a master 
in the real sense of the word. He 
literally dominated his period. His 
science of composition, the power and 
substantial quality of his drawing and 
painting, but principally his artistic 
integrity, are indeed worthy to stand 
as a model and still more as an ex- 
ample. 

Among the works by which he is 
represented must be mentioned, first, 
“Te Parnasse” from the Prado, which 
is in the same vein as “The Poet’s In- 
spiration” from the Louvre; then the 
“Shepherds of Arcadia” from the 
Duke of Devonshire’s collection, even 
more beautiful than the examples in 
the Louvre painted at a much later 
period in the artist’s life. Many other 
works worthily represent the master 
of Les Andelys, and among them 
“The Woman Megara Discovering the 
Ashes of Phocion” lent by Earl 
Derby, and the “Lake of Bolsena” be- 
longing to Mme. de Berrnette. One, 
however, of the most finished, the 
most beautiful and the most repre- 
sentative is certainly the “Triumph of 
Pan,” the property of M. Paul Jamot. 
It gives an inimitable impression of 
force, balance and harmony. 

The numerous lovers of Claude have 
here truly found a unique opportunity 
for studying their favorite master, 
both in his drawings and in his paint- 
ings. In addition to the fifteen draw- 
ings from the collection of the King 
of England, a further six came from 
the Christchurch Library at Oxford, 
and ten from the “Teyler Museum at 
Harlem, not to speak of those from 








the Museums of Besancon, Poitiers, 
Marseilles, and the private collections. 
To a much greater extent than Pous- 
sin, Claude Gellée is in every sense of 
the word a landscape painter, and he 
holds a key position in the develop- 
ment of French landscape painting. 
He was a great lover of nature, of the 
sky and the sea, the earth and the 
trees: they had no secret from him. 
Certain of his works, such, for in- 
stance, as the graceful “Enchanted 
Castle” from the collection of Sir 
Thomas Lloyd, even show a very 
modern spirit and give a foretaste of 
Corot. 

A fairly important place was re- 
served for Gaspard Dughet, Poussin’s 
brother-in-law, who is not very well 
known in France, but whose works 
show a broad technique and a fine 
sentiment. They bear witness to a 
much more direct observation of ‘na- 
ture than one would expect to find 
in an artist of that period. Among 
the painters of the XVIIth century 
should also be cited Patel, Houet, 
Van der Meulen, Oudry and Despor- 
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tes, the famous animal painter, one 
of the foremost to study nature at 
first hand. 

Watteau, Pater, Lancret and Bou- 
cher have certainly composed charm- 
ing scenes on a background of land- 
scape, but these are nothing but 
“backgrounds” (“fonds’’), and not one 
of these artists is, really speaking, a 
landscape painter. Not until we ar- 
rive at Fragonard do we find’a real 
nature artist. Hubert Robert may 
also be put in this category, in spite 
of his conventionality, and he is at 
the same time a very charming dec- 
orator. Above all must be mentioned 
Joseph Vernet who, even if he dis- 
played a certain coldness in execu- 
tion, knew how to observe nature and 
to paint it. Sut the artist of the 
XVIIIth century who most deserves 
the title of landscape painter in the 
modern sense of the term, is un- 
doubtedly Louis Moreau who, with a 
certain timidity but with great charm, 
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was the precursor of the XI Xth cen- 
tury of the landscape painters, whose 
advent he seemed to announce in a 


whisper. 

With the exception of Georges Mi- 
chel, a born landscapist, but who 
never saw nature except under a 


stormy aspect; Michalon, a very gifted 
artist who died young before he was 
able to give the measure of his capac- 
ity; Dagnau, Lacroix, and Cochereau, 
the XIXth century is represented by 
little else but the delightful work of 
Corot which was resumed in a selec- 
tion of twenty pictures. One is right- 
ly surprised to find that the school 
of 1830, which marks an epoch in the 
history of landscape painting, is 
wholly unrepresented in an exhibition 
of French landscape painting from 


Poussin to Corot. —H. S. C. 
FLORENCE 
The immense book fair, with art 
sections in both the secular and re- 


ligious divisions, and representations 
from twenty or more countries, in- 
cludes many general and_ personal 
shows in every branch of black and 
white as well as color work connected 
with the Book. 

Many of the best-known Florentine 
painters are exhibiting in the Third 
Roman Biennial. Plinio Nomellini, 
easily the leading Tuscan colorist in 
oils and in water colors, has a large 
showing; Tomassi also. And both of 
them, as usual, are painting all the 
summer and early fall at Capri. Raf- 
faello De Grada is also strongly rep- 
resented at Rome. 

Vittorio Borriello, a young Neapoli- 
tan settled at Florence, has made a 
notable success in the portrait of a 
beautiful American woman, Signora 
Amalia Cassonieri, née Leland, living 


at Florence, but a well known and 
frequent visitor to New York.  Fol- 


lowing upon that portrait, Borriello 
has filled his first purely American 
commission, which has lately arrived 


in New York, a _ half-length seated 
portrait of Miss Nathalie Schafer, 
daughter of Mrs. Edward Fried- 
lander. —H. G. 
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LONDON 


Art has been more or less of a dead 
letter for the past month or more. 
One or two belated exhibitions have 
kept open their doors, probably on 
the forlorn hope of alluring a stray 
American visitor or two, but the ma- 
jority of galleries have resigned them- 
selves to the fact that holiday mak- 
ing and not painting is the order of 
the day. The Royal Academy closed 
its show with quite a respectable pro- 
portion of sales to its credit, despite 
the fact that rumor had it to the con- 
trary. The truth of the matter was 
that portraits were in the preponder- 
ance more than ever this year, so that 
the sales must be calculated only on 
the uncommissioned works, into 
which these do not of course enter. 
None of Sir William Orpen’s contri- 
butions will return to his studio in 
South Kensington, even his “Man 
versus Beast,” about which there was 
so much controversy, having found a 
purchaser. Clausen, Lavery, Glyn 
Philpot, Arnesby-Brown and Wyllie 
are among those whose pictures a 
the red star of the sold, and if a num- 
ber of other canvases that one might 
have expected to figure in like man- 
ner, disappoint, it is because for some 
reason or another, a prohibitive price 
Was put upon them in order that they 
might return whence they came. Sales 
among the sculpture are not high, 
but then, as a nation, we do not take 
naturally to this form of art expres- 
sion nor do our houses on the whole 
lend themselves to its display. 

In going the round of the galleries 
during the closing days of the sea- 
son, one heard in certain quarters con- 
siderable grumbling on the score of 
poor sales, but on the other hand 
there exists in other quarters the con- 
viction that the London buyer is 
learning more and more steadily to 
patronize the smaller exhibitions 
rather than the larger ones, when on 
purchase intent. The reason for this 
is partly that the atmosphere of a 





small exhibition, carefully selected, is 
more intimate than that of the great, 
miscellaneous shows, and partly that 
collectors are tending to rely largely 
for advice and guidance on dealers 
who understand their art-tastes and 
general point of view in matters es- 


thetic. There is no doubt that the 
average middle-class purchaser is 
using greater discrimination in his 


choice than could have been said of 
his predecessor of fifty years ago. If, 
as is asserted by some firms, the mod- 
ern expenditure of income on motor 
cars and extensive entertainment is 
leading to a decrease of expenditure 
on works of art with some sections of 
the community, this is being undoubt- 
edly compensated for by the increase 
in purchases made by foreign visitors. 
Such purchases have a knack of lead- 
ing to fresh introductions and recom- 
mendations and may build up in 
course of time a quite considerable 
connection, 

I am interested to see that two of 
the drawings from Professor William 
Rothenstein’s “Portraits of the ’Nine- 
ties” show at the Leicester Galleries 
have been bought through the Nation- 
al Ar Collections Fund for the Brit- 
ish Museum Print Room, These are 
the portraits of Charles Shannon, the 
Royal Academician, and of John Dav- 
idson, the poet. This was an excep- 
tionally interesting exhibition, not 
alone on the artistic side, for the work 
and characterization in these drawings 
is very delicate and subtle, but be- 
cause it is illuminating to watch the 
development of expression and of fea- 
ture in the case of so many of the 
leading lights in the world of litera- 
ture, art and music. Some are but 
the slightest notes, yet they have in 
them a skilful suggestion of essen- 
tials. A caricature of the Professor 
himself by Max Beerbohm has a fit- 
ting place in the exhibition. This, 
studied in conjunction with the draw- 
ings, gives one a vivid idea of what a 
jolly place the London of the ’nine- 
ties must have been to those who be- 
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longed to the “intelligenzia” that in- 


cluded Bernard Shaw and Grant Allen, 
Galsworthy and _ Gissing, George 
Moore and Whistler, all then in the 
exuberance of youth and enthusiasm. 
Rothenstein speaks of having ap- 
proached their portraiture with awe, 
and something of this spirit of awe 
and admiration is infused into it. 

I understand that the autumn sea- 
son will open with an exhibition at 
the Leicester Galleries of works by 
Sir John Lavery, consisting for the 
most part of interiors with figures. 
For the last few years the Royal 
Academy has hung one or more such 
works from his brush, including cer- 
tain historical compositions, and the 
“Weighing Room, Hurst Park.” I am 
wondering whether some very decora- 
tive pictures of the artist’s own house 
with Lady Lavery included, will be 
among those shown. 

A pleasant exhibition was that of 
Tom Mostyn’s “Gardens of Romance” 
at the Fine Art Society’s Galleries in 
Bond St. The artist wields the brush 
of romance and poetry with consider- 
able skill, though he is apt at times to 
overload his stage and emphasize un- 
duly his effects. He now does his 
particular stunt with such consum- 
mate mastery that one is apt to feel 
that it would be of interest to find 
him venturing on some newer one. 
Perhaps some time in the future he 
will feel himself impelled to gratify 
this desire on the part of at least a 
section of his public. 

The National Portrait Gallery is, of 
course, not permitted to hang pre- 
sentments of living celebrities but it 
has nevertheless accepted the gift of 
a set of thirteen medallions made in 
plasticene (the first of their kind) of 
living writers, including John Mase- 
field, Thomas Hardy, Arnold Bennett, 
Walter de la Mare and H. G. Wells. 
The sculptor is Theodore Spicer- 
Simon, who seems about to inaugurate 
a vogue for sculpture in this medium. 
The medallions will not be on view 
during the lifetime of the subjects and 
it is greatly to be hoped that the day 
of their display will be far distant. 

—L. G.-S. 


MOSCOW 


The exhibition of paintings by the 
“Blue Rose” masters, arranged by the 
Moscow Tretyakov Gallery, is not a 
revival of the exhibition held under 
the same title at Moscow in 1907, as 
it contains also the works produced 
since the Revolution. At the time 
when the “Blue Rose” Association was 
founded it was intended as a protest 
against the “Salon aestheticism” of 
the time. The present exhibition 
shows the development of Russian 
painting during the last quarter of a 
century. 

Among the painters represented are 
Berisov-Musatov, Krymov, Matveyev, 
Saryan, Sudeikin, Utkin, Feofilaktov, 
Fonvisin, Milioti and Yakulov. 

Early in July the first state traveling 
art exhibition will be arranged to 
cover the region of the Volga, calling 
at Saratov, Tzaritsin (now Stalin- 
grad), Kazan and Nizhni-Novgorod. 
It contains 350 exhibits, two-thirds of 
which are devoted to social and po- 
litical themes. 





FRANKFORT 


To celebrate the twenty-fifth anni- 
versary of the foundation of the Sta- 
delsche Museum Society in Frankfort- 
on-Main, an association of private col- 
lectors of this town, an exhibition 
uniting the most important paintings 
in private possession here has been 
put together in the rdoms of the Sta- 
del Museum. About 270 items, rang- 
ing from the XIVth to the XVIIIth 
century, give proof of a remarkable 
activity in art matters, a fact that isa 
decided characteristic of the old and 
wealthy town of Frankfort. Three of 
the most important private collections 
(R. Goldschmidt, de Ridder and Fritz 
von Gans) have been dissolved during 
the last decade, but replaced by 
others. 

Prominent among the exhibits is Fra 
Angelico’s “Madonna and Child” and 
a “Crucifixion” by Domenico Vene- 
ziona. A set of four very interesting 
portraits by Bronzino and an exquis- 
itely painted likeness of a young girl 
by Lorenzo Costa are worth special 
mention. Tintoretto is also very well 
represented. German art of the Mid- 
dle Ages is present in several exceed- 
ingly characteristic examples’ by 
anonymous masters. A noteworthy 
item is a small, lately discovered “Ma- 
donna,” which has been attributed to 
Schongauer. Eight paintings by Cra- 
nach give an excellent idea of the ar- 
tist. Rarely to be seen is the master 
of the “Virgo inter Virgines,” of whom 
the display contains a very prominent 
example. Teniers, Rubens, Van Dyck 
and Hals are the representatives of 
XVIIth century art. A splendid array 
of French paintings of the XVIIIth 
century, including the best artists of 
that period (Boucher, Fragonard, 
Greuze), is perhaps the “clou” of the 
arrangement. 

A private collection of works by 
Hans Thoma, the great German 
painter, who died a few months ago, 
will be opened in Frankfort as a mu- 
seum to the public. It comprises im- 
portant works of his early period and 
his complete graphic ouevre. 

The plea for color in architecture 
comes more and more to the fore. 
An association in Frankfort, aiming 
to restore and preserve the old houses 
of the city, has made a first step in 
that direction. Several of. the old 
buildings have been painted and pre- 
sent themselves in a charming array 
of blues, reds, yellows and greens, 
giving to the narrow streets a warm 
and vivid atmosphere. —F, T 


HAMBURG 


An exhibition of the best works in 
private possession in Hamburg has 
been put together by Director Pauli 
in the Kunsthalle. The display is note- 
worthy for the great number of ex- 
cellent paintings from the XVIth to 
the XXth century. A _ portrait at- 
tributed to Rembrandt, an interior by 
Jan Steen, landscapes by Ruisdal and 
Van Goyen, and genre paintings by 
Teniers and Ostade represent X VIIth 
century painting. Romney, Hoppner, 
Raeburn and Lawrence and an espe- 
cially beautiful portrait by Reynolds 
represent English art of the X VIIIth 
century. 
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BERLIN 


In the halls of the Orangerie of 
Sans Souci castie in Potsdam an ex- 
hibition of Dutch art of the last fifty 
years has been put together, which is 
the nucleus of the Potsdamer Kunst- 
sommer of this year. Josef Israels, 
who fifty years ago was the initiator 
of Impressionism in Holland, is rep- 
resented with several important works. 
Jacob and Willem Maris, Mesdag and 
Matthijs are prominent exponents of 
contemporary Dutch painting. For 
admirers of Van Gogh’s genius it is 
interesting to see two of his very 
early paintings, while in two or three 
others he is shown at the height of 
his capability. 

Your correspondent has been au- 
thorized by Dr. von Bode to contra- 
dict a Paris newspaper report assert- 
ing that he has suspected the authen- 
ticity of Leonardo’s “Mona Lisa” in 
the Louvre in favor of a similar paint- 
ing in Swiss private possession. 

The Kaiser Friedrich Museums 
Verein, founded and initiated by Dr. 
von Bode, has arranged in the Acad- 
emy of Fine Arts an exhibition show- 
ing the results of its activities in the 
last fifteen years. It is impressive to 
see such a splendid assembly, consid- 
ering the fact that the war and post- 
war period has greatly handicapped 
interest and amateurship in art. Part 
of the exhibits have been contributed 
by prominent art dealers in Berlin. 
Among the 440 items a “Holy Family” 
by Durer is very interesting, being 
painted soon after Diirer’s sojourn in 
Italy in 1509. Another “Holy Family” 
is by Van Dyck and is a characteris- 
tic example. A particularly fine paint- 
ing by Lorenzo Lotto (the property 
of the Bottenwieser Gallery) is the 
likeness of a sculptor and painter in 
his studio and very similar to that at 
Hampton Court castle. A very beau- 
tiful still life by Beyeren (from the 
Warneck collection in Paris) and a 
charming Pieter de Hoogh comes 
from the same gallery. Franz Hals is 
represented by one of his “Laughing 
Boy” pictures. A large Ruisdael, a 
Giordano Luca, several Grecos and 
Goyas, and about a dozen paintings 
by Guardi, and works by Tintoretto 
Tiepolo and Canale are shown. 


MUNICH 


A collective exhibition of the work 
of Paul Klee, the first in five years 
here, is being shown at the Goltz Gal- 
lery. Paul Klee is probably of all the 
painters at work in Germany the most 
caviar to the general. One assumes, 
if one comes under their spell at all, 
that these tinted and scrawled and 
spotted sheets of variously colored 
paper, all most impeccably framed, are 
short lyric flights, bird-songs in line 
and tone. 

The oddest thing about Paul Klee 
is the fact that he is and has been for 
some years a professor in the Art 
Academy at Weimar. 

STUTTGART 

The art exhibition of this summer 
in Stuttgart gives a review of Swabian 
sculptural development from the earli- 
est to the present time. Objects remi- 
niscent of the past and present in art, 
literature, technique and all kinds of 
crafts have been put together. A dis- 
play of the Wiirttembergische Kunst- 
lerbund is added, and works by Count 
Kalkreuth. This exhibition proves to 
be of considerable rank and distinc- 
tion. 





UTICA, N. Y. 

A special collection of the works of 
Emil Fuchs, including etchings, 
bronzes and medals, is being assem- 
bled by him for an exhibition in the 
Art Gallery of the Utica Public Li- 
brary. The exhibition will open Oct. 
15, when Mr. Fuchs will give a talk, 
with demonstration, on the making of 
an etching. 


PITTSBURGH 
Fredrik V. Nyquist, supervisor of 
art in the public schools of Winston- 
Salem, N. C., this year, will join the 
faculty of Carnegie Institute of Tech- 
nology in the coming year as assist- 
ant professor of art education. 
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ENGRAVERS’ NAMES AND TO 
THE TITLES AND SUBJECTS 
Now Edited by 
H. G. T. CANNONS 
Compiler of “Bibliography of Library 


Economy,” “Bibliography of Industrial 
Efficiency,” “Classified Guide to Annuals” 
etc. 


Price: $10 
Volumes II and III of the New Series are 
now ready. 


Send for prospectus and specimen pages 
to the publishers: 


THE ART TRADE JOURNAL 
13, Buckingham Street London, W. C. 2 


























ETCHINGS 
FRAMING 





MILCH GALLERIES 


Member of the Associated Dealers in American Paintings 


Important American Paintings 
on View 


108 West 57th St. 
NEW YORK 


























VENICE 


Among the Americans who have 
been making a long painting sojourn 
in Venice this summer are William 
Potter, who will exhibit in New York; 
Howard Leigh, and Salvatore An- 
thony Guarino. 

Howard Leigh has lately sent from 
Venice for exhibition in Chicago about 
thirty oil paintings of the Guidecca, 
San Marco, Rialto Bridge, and other 
characteristic street and water views 
of Venice, Chioggia and small vil- 
lages on the Lagoon. Leigh is in 
Paris for the latter part of the sum- 
mer and early fall, near Professor 
Paul Moreau, his old master at the 
Beaux Arts, in order to lithograph a 
series of finely detailed drawings made 
last winter in the Forum and among 
other monuments in ancient Rome. 
This work is to be exhibited at the 
Anderson Galleries in New York. 

Salvatore Anthony Guarino, of New 
York, temporarily resident in Rome, 
has also made for exhibition in Amer- 
ica a number of oil paintings of 
Venice and Chioggia. Guarino was 
the only American to be invited to 
exhibit this summer in the Orangery 
of the Villa Borghese, at the show 
of work only by six other painters 
of international fame, all Italians: 
Mancini, Tomassi, Bocchi, Brozzi, 
Zinnelli and Del Debbio. This exhi- 
bition, under Fascisti auspices, was 
organized by Guido Guida, editor of 
the Roman art journal La Fiamma, 
one of the most devoted and self- 
searching lovers of pure art in Italy. 


—H. G. 


SILVERMINE, CONN. 


The Theatre Craft of the Silvermine 
Guild of Artists presented “Deirdre 
of the Sorrows,” by J. M. Synge, at 


the Guild Hall on Friday evening, 
July 31. All of the work of the 
Theatre Craft is conducted along 


strictly professional lines and the va- 
rious crafts of the Guild have been 
called into codperation in the execu- 
tion of stage sets, furniture, scenery 
and theatrical properties of all kinds. 
The production was staged and di- 
rected by David Robinson and the 
cast included Adele Klaer, Amelia 
Gardner, Gordon Brinley, John Camp- 
bell, D. Putnam Brinley, Timothy 
Merwin, Frank S. Abbott and Clar- 
ence King. 

The Silvermine Guild of Artists ex- 
hibits paintings, sculpture and crafts 
in a display which opened Aug. 22 
and continues until Sept. 22. 








ART SCHOOLS 








F. KLEINBERGER 
GALLERIES 


Inc. 
725 Fifth Avenue 
NEW YORK 


9 Rue de |’Echelle 
PARIS 


ANCIENT PAINTINGS 


SPECIALTY PRIMITIVES 
of all Schools 


and 


OLD DUTCH MASTERS 




















Grand Central School of Art 


Grand Central Terminal Building 


New Yo 


SUMMER CLASSES 
IN NEW YORK CITY 


From June rst to Sept. 1st 
Life Drawing, Painting, Illustra- 
tion, orative Design and 
Costume Design 
SUMMER CLASS OUT OF DOORS 
ON THE SEASHORE 
AT POINT PLEASANT, NEW JERSEY 
July 1st to September 30th 
Catalogs and enrollment blanks will be mailed 
on application. Address, Secretary 
GRAND CENTRAL SCHOOL OF ART 


Take elevator track 23 from rotunda 
Telephone: Murrayhill 5464 














The Pennsylvania Academy 


of the Fine Arts 
Broad & Cherry Streets, Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture and 
illustration. Send for Circular. 
BARBARA BELL, Curator 














P. JACKSON HIGGS 
Works of Art 


11 East 54th St., New York 


PAINTINGS - BRONZES - ROMAN 

AND GREEK EXCAVATIONS 

TAPESTRIES - CHINESE PORCE- 

LAIN - RARE RUGS OBJETS 
a’ART 























Early CC hinese cArt 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pettery 
Rare Persian Faience 


s IN THE GALLERIES OF 
Parish-W atson &§ Co,'™* 


44 East 57th Street New York 











Dikran G. Kelekian 


Works of 
Art 


709 Fifth Avenue, New York 


Opposite American Mission. Cairo 
2 Place Vendome, Paris 






































Vernay 


Old English Furniture 4 
Old English Pottery 
Old English Glass 
Old English Silver 1 
Old English Pewter 
Original Examples 





New York, 10, 12 E, 45th Street 
London, W. 217 Piccadilly 





















































THE PORTRAIT CLASS 


opens eighth season November first 
Weekly criticism by 


CECILIA BEAUX, N. A. 
Apply to director: 


Miss Elizabeth C. Stanton 
1 Gramercy Park New York City 











HENRY R. RITTENBERG 

will criticise a private class in por- 
trait, figure and still life painting. 
For information address Chester - 
W. Slack, 138 West 65th St., New 





York City. Trafalgar 6557. 














J. BLOCKX FILS 
Oil and Water Colors 


“The finest in the world— 
Standard of the colormen” 
2 


Sole Agents 
Victor Claessens Belgian 


CANVAS 


in widths from 17 inches to 13 feet 6 
inches, lengths to 43 yards in one piece. 


Imported and Domestic Artist’s 
MATERIALS 


Schneider & Co., Inc. 


2102 Broadway at 78rd St., New York 
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HIGH CLASS 
OLD PAINTINGS 


TAPESTRIES 
WORKS OF ART 


aetna 
Wildenstein&Co. | 








FURNITURE 








647 Fifth Avenue - New York 


Eighteenth Century 
Paris: 57 Rue La Boetie 


























Cie 
Ehrich Galleries 


707 Fifth Ave., New York 
at 55th Street 


PAINTINGS 
by Old Masters 














JOSEPH BRUMMER 


Classical, Oriental, Mediaeval 


WORKS OF ART 


27 East Fifty-seventh St., New York 
203 bis Bd. St. Germain, Paris 























Frank K. M. Rehn 


SPECIALIST IN i 
American Paintings 


693 Fifth Ave. 2%. 54th © 
NEW YORK 














Kennedy ¢& Co. 


Etchings of Merit 
by the 


Younger American 


and 


European Artists 


693 Fifth Ave., New York 




















Studio Founded 1840—in New York since 1907 
RESTORATION OF PAINTINGS 
M. J. ROUGERON 
101 Park Avenue - - New York 











PAINTINGS WANTED 


We wish to purchase Paintings, For- 
eign or American. Must be high class. 


ALBERT du VANNES 


39 East 57th St., New York 














ART AUCTION 
LAZA ROOMS . 


EDWARD P. O'REILLY, Auctioneer 
5, 7and 9 East 59th Street NewYork 


JUST OFF FIFTH AVENUE 

















the sale of art works by auction 


E solicit the dispersal of col- 
lections or individual art works 
from owners and estates any- 
where. New York is the ART 
CENTRE OF THE WORLD 
and our facilities are unsurpassed. 


If you are in the market for art or 
artistic furnishings we invite you 
to call at our galleries or send your 
name for our catalogues. ‘ 





Best location in New York for 1 





We give special attention 
to APPRAISALS for 
owners and estates 
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JULIUS BOHLER MUNICH 


Briennerstrasse 12, Munich, Germany. Cable address: Antiquitaeten Munich 


THE LUCERNE FINE ART CO. 


Alpenstrasse 4, Lucerne, Switzerland. Cable address: Rembrandt Lucerne 











TORONTO 


The Canadian National Exhibition 
opened on Aug. 28 with the usual pri- 
vate view. Two of the large galleries 
are devoted to the Canadian section, 
two to the British work, one for the 
Russians. The largest space of all is 
devoted to “Small Canadian paint- 
ings,” etchings, and wood blocks. In 
the British section, “Nigel,” a Zulu, 
by Howard Somerville, and “The Old 
Mace Bearer,’ by Fred Elwell, are 
strongly portrayed in finished ‘style. 
"Dante and Beatrice” by Henry Holi- 
day is classic and decorative. Ralph 
Peacock’s “Josephine” is a little girl, 
a fine example of English portraiture. 
Other good pictures are “The Flower 
Shop” by’ Anna Airy, “Ponte Della 
Capana” by Frank Brangwyn, and 
works by Muirhead Bone, Cameron, 
Lavery, Robert Gemmell Hutcheson, 
Roland Hayes, Glyn Philpot, Sir Her- 
bert Hughes-Stanton; C. J. Holmes, 
Julius Olsson and Orpen. 

A small but varied collection of 
miniatures and tiny paintings of gar- 
den scenes as well as small models of 
children’s heads, daintily modeled in 
wax, are sent by the Royal Society of 
Miniature Painters, and include an au- 
tographed portrait of the late Sara 
Bernhardt as Joan of Arc by the pres- 
ident of the society, Alyn Williams, 
the modeling, in wax, being the work 
of Mrs. Florence Callcott. Other 
lovely examples of miniatures are by 
Rose Parker, Rosalie Emslie, Mrs. 
Enid Marjorie Vale, Frederic Waters, 
W. Hill Thompson, Mrs. Lucy Mac- 
Donald, Mrs. Winnifred Brunton, and 
many others. 

In the Russian section there is some 
fine work, notably by Grigore Bobrow- 
ski. 

In the Canadian section attention is 
held by the large number of good por- 
traits. Outstanding is the large can- 
vas by E. Wyly Grier, of his son and 
daughter, entitled “Before the Ball.” 
Estelle Kerr has a sketch portrait of 
Miss Nan Lewis; Dorothy Vicaji, two 
delightful, crisp, harmonious portraits. 
Others are by W. Frith McGregor, 
Dorothy Stevens, Allan Barr, Lawren 
Harris and Marion Long, “The Yel- 
low Scarf” by Kenneth Forbes, a pas- 
tel “Nude” by Suzor Cote, lovely 
Rocky Mountain pictures by R. F. 
Gagen and by Frank Johnson, an his- 
torical subject well handled by Fred 
Challoner, “Shipping at Gloucester” 
by G. Horne Russell, Herbert Palm- 
er’s “Fairy Month of May.” Other 
good work is by Alice and Bertha des 
Clayes, Thomas Mitchell and Andre 
Lapine. —A. S. Wrenshall. 


NEWPORT, R. I. 


The memorial show of the works of 
John Elliott, which opened at the Art 
Association’s rooms Aug. 15, con- 
tinued until Sept. 12. Many visitors 
were attracted. There were 159 nuin- 
bers in the catalogue, and the artist's 
range is indicated by the fact that oil 
paintings, water colors, pastels, red 
chalk drawings and black-and-whites 
were shown, these including portraits, 
illustrations, miniatures, and drawings 
for mural and ceiling decorations. 
Prints reproducing some of the ar- 
tist’s works in various museums were 
also included. He is represented in 
the Metropolitan, the National Mu- 
seum, and other great galleries. A 
group of portraits of American avia- 
tors who lost their lives in France as 
members of the Lafayette Escadrille 
was among the features of the display. 


EUGENE, ORE. 

As a tribute to a life spent in ser- 
vice to the state, the proposed Fine 
Arts building at the University of 
Oregon will be dedicated to Prince L. 
Campbell, late president of the uni- 
versity, it was announced by Mrs. 
George T. Gerlinger, member of the 
board of regents. It is hoped to bring 
the edifice, which is to be erected in 
the name of art and beauty, to reality 
soon. For the procurement of funds 
the All-Oregon 1925 exposition will 
be given Oct. 5-10 at the civic audi- 
torium in Portland. 


DAVENPORT, IA. 


The city government has made a 
grant of $20,000 a year of municipal 
funds for maintenance of the new Mu- 
nicipal Art Gallery. A former armory 
has been altered to serve as an art 
building, with twelve commodious gal- 
leries. R. J. McKinney has been ap- 





pointed director. 


SAN FRANCISCO 


The annual exhibition of the Cali- 
fornia Society of Etchers, which has 
been hanging at the Vickery, Atkins 
& Torrey Gallery, is one of the few 
bright spots in the otherwise drab 
atmosphere of San Francisco art. 
The impression given is distinctly one 
of remarkable progress over past 
shows. Many of the prints are pleas- 
ingly fresh in treatment and theme, 
yet not more than one or two could 
be termed radical. Several of those 
who during the past few years have 
shown prints more noticeable for 
freakishness than for beauty have re- 
turned to sanity. An especially pleas- 
ing feature is the distinct advance 
made by certain of the younger etch- 
ers, and by several painter members 
who have but recently taken up this 
medium. 

Outstanding in the exhibit is a 
group of plates shown by Roi Part- 
ridge. His “California Coast” is as 
fine a thing as he has done; each line 
sure and clean, and absolutely essen- 
tial to the composition. Armin Han- 
sen shows several exquisite dry 
points, as usual employing the fisher- 
men of Monterey. Boldly handled, 
the figures are full of life and move- 
ment. Perham Nahl, beside several 
plates displaying to the full his com- 
mand of line and pattern in the symbolic 
subjects which so largely appeal to him, 
has on the wall one of the finest 
things in the show, an etching of the 
Grand Cajfion, entitled “The Pit.” The 
plate is executed with the utmost 
economy of line; there is no cross- 
hatching, little indication of shadow, 
only the bare outline of the cliffs and 
a great bird floating above the depths. 
It has imagination, power. L. N. 
Scammon shows several plates in etch- 
ing and dry point in his usual effec- 
tive technique. The large plates 
shown by Joseph Raphael are excep- 
tionally fine in their splendid use of 
line. 

Others 
Katherine 
Wm. S. 


showing 
Merritt, 
Rice, Ray 


are Gene Kloss, 
Pedro Lemos, 
Boynton, W. R. 
Cameron, William Wilke, Judson 
Starr, Amos Engle, Smith O’Brien, 
M. Sandona, Ruth Armer, E. Scott, 
Herbert P. Smith, Herbert Imrie, W. 
C. F. Gillam, H. H. Watson, Mildred 
C. Oesterman, John F. Stoll, Mary J. 
Coulter, H. M. Luquiens, Frances 
Todhunter, H. Nelson Poole and G 
Piazzoni. —Harry Noyes Pratt. 


CHICAGO 


The following paintings have been 
sold from the special exhibition of 
one-man shows now being held at the 
Art Institute: “Glowering,” by Wil- 
liam Owen, Jr.; “Spanish Onion,” 
“Towers of Alhambra,” and “Garden 
Pillage,” by Anna Lynch; Landscapes 
Nos. 4 and 12, by Wellington J. Rey- 
nolds; “From the Heights,” by Cor- 
nelius Botke; “The Iconstand of Great 
Seclusion,” “Arrival of Officers,” 
“Tavern in Moscow,” “Kremlin of 
Novgorod,” “After Vespers,” “A 
Church Pageant,” and “To the Gyp- 
sies in Three Horse Span,” by L. M. 
3railowsky, the Russian painter. 

Mr. and Mrs. J. Theodore Johnson 
(Mary Trankla), advanced students in 
the department of drawing, painting 
and illustration of the School of the 
Art Institute, sailed on the Berengaria 
Sept. 16 for a year of study and travel 
in Europe. Mr. Johnson was awarded 
several scholarships. 

Edward J. F. Timmons has received 
a commission to paint the portrait of 
the late Governor Ross of Wyoming. 

Edward M. Kopietz is painting in 
New Mexico. 

Mr. Jan Kleykamp, whose collec- 
tion of native African art has just been 
installed in the Field Museum, visited 
the Art Institute and *xpressed him- 
self as greatly astonished at the mag- 
nitude of the Institute and the worth 
of its great collections. 


LOS ANGELES 


Newly opened in Los Angeles are 
the Dalzell Hatfield Galleries, 3142 
Wilshire Bend. The color scheme of 
the large show room is a soft gray. 
There are five large windows, and no 
artificial light whatever is used. The} 
present exhibition shows the work of 
ten painters. A _ pastel portrait by} 
Chase of his wife, a marine entitled 
“Gull Rocks—Monhegan” by Freder- 
ick Judd Waugh, a colorful landscape 





by Ernest Lawson, and an owt 


Schreyer are among the exhibits. 


DAYTON 


The Art Institute in Dayton has just 
helped the Montgomery County Fair 
board to take a decided forward step 
in improving its art standards. The 
usual competitive classes arranged by 
county fairs were opened, but these 
exhibits were put on an upper floor 
of the art building, the lower floor 
being placed in the hands of Theodore 
H. Pond, Institute director. 

Here such pictures as Eugene 
Speicher’s “Portrait of a French 
Girl,” Jonas Lie’s “Frosty Morning,” 
a large marine by Frederick Waugh, 
and two charming heads by Henri 
were hung. These latter, with others 
in the same class, had been invited 
from the spring show at the Cincin- 
nati Museum for exhibition at the 
Institute galleries. 

Informational paragraphs were 
tacked up alongside each painting. 
This exhibit may bring no immediate 
sales, but it will add to art apprecia- 
tion. Country people and city people 
alike were seen reading the para- 
graphs, then taking second looks at 
the paintings referred to, exclaiming 
at the valuations, telling what they 
liked about each picture. 

Institute students with model, 
easels and all studio paraphernalia 
were at work during fair hours in a 
demonstration space. Of course this 
attracted even more than the pictures. 
Paintings by Olinsty, Hawthorne, 
Jacque and others which are owned in 
Dayton were shown too. Water col- 
ors by Hayley Lever have been shown 
here through the summer; now will 
be added a lesser number of oils. 
Lithographs, etchings and woodcuts 
by C. O. Woodbury have just been 
hung in the renovated and improved 
galleries. 

















MAX WILLIAMS 


Prints - Paintings - Models 
MARINE RELICS 
of the 
Old American Frigate 


Clipper Ship and Whaler 
538 Madison Avenue New York 


ak iad 


LEXINGTON GALLERY 


For Rent for exhibitions, social 
affairs and music. Day or evening. 
45 feet square: 25 feet high. Seats 
200. Acoustics and lighting unsur- 
passed. 160 Lexington Ave. at 30th 
Street, New York. Telephone 
Caledonia 2973. 


























BD BVTLER:6Ce| 


ENGRAVINGS - ETCHINGS 





Artistic - Framing - Regilding 
Paintings - Relined - Restored 


116 EAST 57th ST. - NEW YORK 











I AM COMMISSIONED 
TO PURCHASE GOOD 
MODERN PAINTINGS AT 
THE RIGHT PRICES. 

Address Box No. 7, The Art 
News, 49 W. 45th St., N. Y. 














Louis Ralston 
& Son 


18th Century English Portraits 
Barbizon Paintings and 


Modern American 


Fifth Ave. and Forty-sixth St. 
Four East 


NEW YORK 




















C. W. KRAUSHAAR 


ART GALLERIES 








680 Fifth Ave. New York 


e 
PAINTINGS ETCHINGS 
and BRONZES 


by MODERN MASTERS 


of 


American and European Art 

















N. E. MONTROSS 


Works of Art 
MONTROSS GALLERY 








26 EAST 56th ST. NEW YORK 
Engravings Etchings 
Woodcuts Drawings 


by 
OLD MASTERS 


DURER REMBRANDT 
OSTADE SCHONGAUER 
LEYDEN MECKENEM,etc. 


Hollstein & Puppel 


Berlin W. 15 Meinekestrasse 19 

















Picture, Studio and 
Gallery Lighting 


The Frink Engineering De- 
partment makes a_ special 
study of lighting pictures— 
individual’. or in groups. Its 
services are at your disposal. 


I. P. FRINK, Inc. 


24th St. & 10th Ave., New York 
Branches in Principal Cities 

































Messrs. 


PRICE & RUSSELL 


AMERICAN PAINTINGS 


TAPESTRIES and 
WORKS OF ART 


FERARGIL 


37 EAST 57th STREET, NEW YORK 














Ferdinand Moeller 





Modern German 


Art 
| Potsdam Berlin 


Wollnerstrasse 14 





| Booklet on Request 














EXHIBITION of 
CONTEMPORARY ART 


by Representative American Artists 
Trenton Inter-State Fair, Trenton, N. J. 
September 24 to October 3, 1925 
Send for Prospectus 




















PAINTINGS 
of 


DISTINCTION 


American and 
Foreign 


45 WEST TH STREET 
NEW ORK 
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ROBERT C. VOSE 


(Established 1841) 


PAINTINGS 
by Old and Modern Masters 


CARRIG-ROHANE Carved Frames 


559 Boylston Street 


Copley Square 


BOSTON 




















Lewis & 
Simmons 


Old Masters 


and 


Art Objects 


730 Fifth Ave., New York 


Heckscher Bidg., Fifth Ave. at 57th St. 


LONDON — 180 New Bond Street 
PARIS —16 Rue de la Paix 























2 West 56th Street 
«New York 














Durand-Ruel 


NEW YORK 
12 East 57th Street 


PARIS (8) 
37 Avenue de Friedland 











‘Kyoto 
Boston 
Peking Shanghai 


YAMANAKA & CO. 


680 Fifth Avenue, New York 


WORKS of ART 
FROM 


| JAPAN and'‘CHINA 





ARNOLD 
SELIGMANN & FILS 


Works 
of Art 


23 Place Vendome, Paris 


Arnold Seligmann, Rey @Co. 
Incorporated 


Ti East 52d St., New York 


“cy 
CONCORD, MASS. 

A fine collection of etchings by the 
Brooklyn Society of Etchers and of 
prints by the American Wood Block 
Printers has just been p'aced on exhi 
bition at the Concord Art Centre, 15 
Lexington Road. The Brooklyn So 
ciety of Etchers has prepared a most 
interesting demonstration showing the 
various processes of making prints. 
This material accompanies the travel- 
ing exhibition of work by the mem- 
bers of the society which the Ameri- 
can Federation of Arts is circulating 
this year, and will enable those inter- 
ested to distinguish the different 
mediums and to better appreciate the 
intrinsic beauty of each. There is a 
prepared plate for etching and one 
for aquatint and engraving from 
which a print has been made, showing 
the difference of quality of lines and 
tones in each medium. <A mezzotint 
plate, the print made from it, and a 
print showing a prepared mezzotint 
plate demonstrate this process. Prints 
of soft-ground, with the original 
transfer sketch and aquatint are also 
included. A facsimile of the earliest 
etching known, “The Master of Am- 
sterdam Cabinet,” and also one of 
the finest etchings which has been 
produced, Rembrandt’s “Mother,” 
show the development of the art. A 
full printed explanation of the pro- 
cesses of graphic art completes the 
exhibit. 

Some of the artists represented are 
Clifford Addams, John Taylor Arms, 
William Auerbach Levy, Frank W. 
Benson, G. A. Bradshaw, George EF1- 
bert Burr, F. K. Detwiller, William 
H. Drury, Anne Goldthwaite, Morris 
Greenberg, Frederick G. Hall, George 
(Pop) Hart, William Heyer, Eugene 
Higgins, Edward Hopper, Troy Kin- 
ney, Phillip Little, Margaret Manuel, 
Katharine Merrill, Eugene Paul Me- 
tour, William Meyerowitz, Carl J. 
Nordell, Ralph M. Pearson, Will J. 
Quinlan, Frederick Reynolds, Ernest 
D. Roth, Margery A. Ryerson, Henry 
B. Shope, Will Simmons, Lee Sturges, 
H. E. Tuttle, J. Paul Verrees, George 
C. Wales, Frederick T. Weber, E. K. 
K. Wetherill, John W. Winkler, Louis 
Rosenberg, Sears Gallagher, Arthur 
W. Heintzelman, Gustave Baumann, 
Iris Beatty, Harold Haven Brown, 
Eliza Gardiner, Frances H. Gearhart, 
Bessie Ella Hazen, J. J. Lankes, 
Frank B. Lemos, Pedro J. Lemos, 
Tod Lindenmuth, Ambrose Patterson, 
Margaret Patterson, Walter J. Phil- 
lips, Rudolph Rusicka and Alice R. 
Huger Smith. The exhibition will 
continue until November 1. 


CINCINNATI 
Flower and still-life paintings were 
shown at Closson’s for a week by 
Dixie Selden. Miss Selden is at 
present in Britainny. 

















LE COUSIN PONS 
ILLUSTRATED MAGAZINE 
for connoisseurs and curio hunters 
Le Cousin Pons, who is the protagonist 
of the famous novel by the great French 
author, Honore de Balsac, was the very 
dean of curio hunters. So he gave his 
name to an_ illustrated magazine in 
which, every month, antiquarians, con- 
noisseurs and purchasers can find somie- 
thing of interest about curios, collec- 
tions, art sales, rare books and so on, 
Substriptions (10 issues) 325 francs a year 


SIMON ARBELLOT, General Manager 














10 rue des Saints Péres, Paris (VIIc) 
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LUCERNE 





THANNHAUSER 


GALLERIES 


MUNICH 























PHILADELPHIA - 
Society of Allied Arts has 
into its own quarters at 104 

South 13th St. On Sept. 8 an exh 

bition was opened. Miss Margaret 

Fody is secretary, and Edward H 

Suydam is chairman of the exhibition 

committee. 

H. Devitt Welsh has returned from 
Cleveland, where he sold several prints 
by Bellows, Whistler, Hayden and 
others. At Fort Wayne, Ind., he 
painted the portraits of Mrs. Robert 
M. Feustel and her daughter Jean. 

fred Wagner has been painting fre 
quently at Atlantic City through the 
summer, where Lazar Raditz has been 
taking his vacation. 

George Gibbs is in Europe, and Al- 
fred Hayward will sail for Europe this 
month. 

A. A. 
England. 
in Maine. 

Hallie Davis, Marion P. King and E. 
Bruce Moors, sculptors, and Wenonah 
D. Bell, painter, are spending four 
months in Europe this summer. They 
will return the middle of October. 

Two rare miniatures by Gilbert Stu- 
art have recently been placed on view 
in the Young Men’s and Young Wom- 
en’s Hebrew Association, Broad and 
Pine Sts. They carry the initials.G. S 
and the date 1785 on the front and are 
signed on the back. One is the half- 
length portrait of Gabriel Manigault. 
of Charleston, S. C., and the other of 
Mrs. Manigault. In the opinion of 
\lbert Rosenthal, they are superior to 
any of the English miniatures. They 
are the property of Miss Elizabeth 
White, of Atlantic City, N. J. 

—Edward Longstreth. 


KATONAH, N. Y. 

An exhibition of paintings and 
sculpture by contemporary artists liv- 
ing in the .vicinityewill be held at. the 
Memorial Community House, Kato- 
nah, N. Y., from Sept. 16-19, inclusive. 
This exhibition includes the work of 
many well-known artists whose sum- 
mer homes are in Westchester Coun- 
ty: Barse, Richardson, Chester 
feach, J. S. Eland, Weir, Kelly, 
Guinzberg, etc., and promises to be a 
social event of importance. 


The 


moved 


Blum is now touring New 
Robert Susan is sojourning 





BOSTON 


of the Sargent murals for 


The 
the 
but is 


last 


Museum of Fine Arts is in place, 
the 
or public until the opening of the Sar- 
the fall. 


slight archi- 


not to be shown to press 


gent memorial exhibition in 


Meanwhile a number of 


tectural alterations in the interior, in 


accordance to Sargent’s wishes, are 
being completed to bring the whole 
arrangement into a bettered relation- 


ship. One added result of the changes 
is an improvement in the lighting of 
one of the chief corridors. 

The Casson Galleries continue their 
summer exhibition of the 
three centuries, and 
varied important paintings and etch- 
ings. 

Through the summer, too, is con- 
tinuing the unique exhibition of por- 
traits of old ships at the Robert C. 
Vose Galleries, Copley Square. 

A special showing has been held at 
the home of Mrs. Kinsley Dunbar, 
Scituate, Mass., of the paintings of 

In memory of Mrs. George Tyson, 
a fund has been given to maintain and 
keep plants and flowers in the Jap- 
anese court of the Museum of Fine 
Arts, Boston. 

Henry Hunt Clark, long director of 
the design department of the school 
of the Museum of Fine Arts, has been 
chosen supervisor of the department 
of instruction of the Museum itself 
His new duties will begin Oct. 1, run 
ning concurrently with those at the 
school which he will continue to 
carry. —Ernest C, Sherburne. 


interesting 
tapestries of 


RICHMOND, IND. 

George H. Baker, landscape painter, 
has been invited by Miami University, 
Oxford, Ohio,.to become a resident 
guest of the institution for an indefi- 
nite period. Mr. Baker, Percy Mac- 
kaye and Edgar Stillman Kelly, com- 
poser, are the three representatives of 
the art who have been thus honored 
by Miami. Mr. Baker is represented 
by three examples of his work at the 
stuunmer art exhibition at Culver Mili- 
tary Academy. —E. G. W. 
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Ainslie Galleries, 677 Fifth Ave.—Collection of 
old masters by George Dawfan. 

Art Center, 65-67 East 56th St.—Summer ex- 
hibition of travel posters and travel books. 
Babcock Galleries, 19 East 49th St.—Summer 

exhibition of American paintings. 

Brooklyn Museum, Eastern Parkway.—Paint- 
ings by Sir James J. Shannon, decorative 
paintings by Henri Caro-Delvaille, and paint- 
ings of the Guadalupe Mountains in New 
Mexico by Will Shuster, to Oct. 3; recent 
accessions to the print department, to Oct. 3. 

City Club, 55 West 44th St.—Summer exhibi 
tion of paintings by American artists. 

D. B. Butler & Co., 115 East 57th St.—Old 
and modern prints. 

Daniel Gallery, 600 Madison Ave.—Paintings 
by contemporary artists. 

Dudensing Galleries, 45 West 44th St.—Mod- 
ern French and American paintings. 

Durand-Ruel Galleries, 12 East 57th St.—Ex 
hibition of French paintings. 

Ehrich Galleries, 707 Fifth Ave.—Paintings by 
old masters. 

Fearon Galleries, 25 West 54th St.—Exhibition 
of XVIIIth century English portraits; old 
masters and primitiv +s. 

Ferargil Galleries, 37 E. 
American paintings and 
by Hunt Diederich. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal.—Paintings and sculpture by 
American artists. 

Holt Gallery, 630 Lexington Ave.—Decorative 
paintings. 

Kennedy Galleries, 693 
by John K. Benson. 
Kleykamp Galleries, 3-5 East 54th St.—Exhibi- 
tion of Chinese paintings, pottery, sculpture 

and jade. 


57th St.—Group of 
American sculpture 


Fifth Ave.—Paintings 





Knoedler Galleries, 14 E, 57th St.—Annual 
summer exhibition of paintings by American 
artists. 


Kraushaar Galleries, 680 Fifth Ave.—Group of 
paintings by American artists. 


John Levy Galleries, 559 Fifth Ave.—Paintings 
by American and European artists. 


Lewis and Simmons, Heckscher Bldg., 
Fifth Ave.—Old masters and art objects. 


730 


Macbeth Galleries, 15 East 57th St.—Paintings 
by American artists, 

Metropolitan Museum, Central Park at 82d 
St.—The Collis P. Huntington bequest of 
paintings; exhibition of Japanese prints. 

Milch Galleries, 108 West 57th St.—Paintings 
by American artists. 

N. Y. Public Liprary, 42d St. and Fifth Ave.— 
Recent accessions to the print collection; 
prints of New York City from the Eno 
collection. 

Nordic Arts Studio, 53 West 48th St.—North- 
ern arts and crafts. 

The Pen and Brush, 16 East 10th St.—Summer 
exhipition by members. 

Rehn “alleries. 63 Fifth Ave.—Paintings by 
American artists. 

Reinhardt Galleries. Heckscher Bldg., 57th St 
and Fifth Ave.—Paintings by o!d masters. 
Salmagundi Club, 47 Fifth Ave.—Summer ex- 

hibition, to Oct. 15. 

Wildenstein Galleries, 647 Fifth Ave.—XVIIIth 
century and modern French paintings. 

Max Williams, 538 Madison Ave.—Ship models 
and old prints. 

Howard Young Galleries, 634 Fifth Ave.— 
American and foreign paintings. 
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Jacques Seligmann 
& Co., Inc. 


WORKS OF ART 


NEW YORK 


705 Fifth Avenue 
(Corner 55th St.) 


PARIS 
57 Rue St. Dominique 
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Daniel Gallery 
PAINTINGS by 


Modern Masters 
600 Madison Avenue New York 
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ARTHUR TOOTH & SONS 


ESTABLISHED 1842 LTD, 
High Class Paintings 


New York: 709 Fifth Avenue 
London: 155 New Bond Street 
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Established 1875 


Calo Art Galleries 
AMERICAN PAINTINGS FOREIGN 


Phone Bryant 6739 








128 West 49th Street 
D. CALO & SONS NEW YORK 
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Autographs of Celebrities 
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Portraits and Views of 
Historical Interest 


Bonaventure 


Galleries 
536 Madison Ave., New York 
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